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MOTTO SEDMNACTEHO VYROCI FIGURAMA



Nic nas na lidském téle neupouta tolik jako oblicej. Casto na
néj upirdme sv{j pohled. Jeho estetickd a vypovédni hodnota
je nepopiratelnd. Dala vzniknout celé vytvarné discipliné.
VZdyt portrétni uméni je nedilnou soucasti umélcovy vybavy.
Cim nas v3ak oblicej tak pFitahuje? Pfedné nejlépe charakteri-
zuje Clovéka. Ne izolované od ostatnich ¢asti lidského téla, ale
prece jenom prevazujici mérou. M3 zcela zdsadni vyznam pro
vnimani a rozpoznavani druhého jedince. Jeho prvky jsou tak
vyrazné a pro nas Citelné, Ze jsme schopni rozpoznat druhého
¢lovéka i na znacnou vzdalenost. A co vic, jsme téZ schopni
rozeznat pohlavi a také odhadnout vék dotycného. Oblicej je
urCujici casti téla, je nezbytny pro orientaci ve spolec¢nosti
a spolecenskych vztazich.* | presto, Ze clovék vnima druhé je-
dince komplexné, v¢etné jejich chlize, hlasu, gestikulace ¢i pa-
chu, zachovava si tvar pfi procesech poznavani vysadni posta-
veni. Je to vSak pouha podoba, charakteristika jedince, ktera
nas pritahuje? | Oblicej nenabizi pouze jednotlivé individualni
télesné znaky. Zrcadli se v ném osobnost clovéka, tedy néco,
co je skryté, nachazejici v3ak na obliceji svij projev. Shledava-
me na ném 3kalu jednoduchych vyrazl az po jemné nuance
a variace casto tézko postfehnutelné, nesouci viak v sobé sdé-
leni. Tyto vyrazy vypovidaji predevsim o ,vnitfnim stavu™ (roz-
poloZeni) jedince. Tento stav se nazyva emocni vyladéni. Kaz-
da emoce zanechava na obliceji vice ¢i méné Citelnou stopu.
V oblicejich starsich lidi byvaji emoce, které jsou nejcastéji
proZivany, otistény natrvalo. Vtiskly svou stopu do tvéfe a cha-
rakterizujf jeji zakladni vyraz. MZeme tak Fici, Ze osoba splyva
s tvari.2 Pozname tak clovéka hnévivého, ustaraného &i upfim-
ného apod. Je zajimavé, Ze se v takovychto, ¢asto podvédo-
mych, soudech pfilis nemylime. Tato schopnost ¢ist v druhém
obliceji je pro ¢lovéka Zivotné dlleZitd. Promény tvarl v obli-
ceji slouzi ke komunikaci s druhymi lidmi. Poskytuji informace
druhému jedinci o aktualnim emocnim stavu vysilatele, pfi-
Cemz Castecné naznacuji jeho daldi chovani? Diky tomu mize
piijemce uzpUsobit svou reakci dané situaci. | Mimické vyrazy
nabizeji také informaci, kterou vysilatel chce sdélit. Reakce pri-
jemce je odvisla od jeho schopnosti Cist tato sdéleni v obliceji.
Interpretace vyrazu neprobihd izolované, ale vzdy v konkrét-
nim socialnim kontextu. MZeme fici, Ze ¢im vielejsi a upfim-
néjsi je nas vztah k vysilateli signalu, tim vétsi je nase schop-
nost ¢ist v .daném vyrazu a tim presnéjsi je i nase reakce. Tzv.
.kardiognose" neboli schopnost cist v lidskych srdcich neni



jakymsi nadpfirozenym darem, ale pfirozenou schopnosti ¢lovéka, odvislou od jeho vztahu, ktery za-
ujima k druhym lidem. Ti, ktefi dokazi dobfe cist v lidském obliceji a reagovat na jeho vyrazy, jsou
spolecnosti upfednostriovani a lépe prijimani.4 | Sami ze zkuSenosti vime, Ze pfi vybéru partnera ne-
zaleZi pouze na tom, jaci jsme, ale také na tom, jak dokaZeme s jinymi komunikovat. Zeny, pfirozené
intuitivnéjsi a senzitivnéjsi, maji oproti ¢asto az pfilis kritickym muzim v rozpoznéavani vyrazl tvare
nespornou vyhodu. Jejich schopnost spravné interpretovat projevy emoci v obliceji je daleko vétsi
nez u muzy, stejné jako jejich schopnost dané emoce vyjadrit. Souvisi to patrné s tim, Ze Zeny jsou
vystaveny mnohem mensimu socialnimu tlaku své emoce skryvat a potlacovat. UZ odmalicka slycha-
vaji muZi od svych otcy, ale i matek, slova, Ze jsou preci chlapi a ti Ze nebredi. Projevy, jako jsou pycha
a vztek, jsou jim oproti projeviim smutku a strachu promijeny. Proto také vztek dokazi muZzi lépe vyja-
drit.5 | Tak jako jsou muZi vychovavani k vétsi nezavislosti, jsou Zeny vedeny k tomu, aby prohlubovaly
socialni vztahy. Jejich citlivost je tedy na misté. | Dnesni spolecnost se mnohdy snazi na zakladé jakési
genderové spravedlnosti role muz{ a Zen smésovat. Neuvédomuje si vsak, jak hluboce jsou tyto role
vryty do lidské pfirozenosti a jakou vyznamnou Glohu zde hraje podvédoma oblast lidského byti. |
Proti tomuto genderovému inZenyrstvi bohuZel (nebo snad bohudik) stoji tisice let lidské existence. |
Jista interpretacni schémata (schopnost vyhodnotit urcity vyraz) maji svj plvod v pfirozenosti ¢lové-
lka. Mohou se vSak mezi jedinci liSit. Vyznamnou roli zde sehrava také kulturni prostredi a vazby, jako
napt. o¢ekavani spolecnosti, rodiny apod. Na obliceji vsak mizeme identifikovat Sest zakladnich vyra-
zU, jejichZ pdvodni interpretace je stejnd na celém svété. Jsou jimi: vztek, strach, znechuceni, smutek,
prekvapeni, radost. Mezindrodné uznavana sada vyrazd JACFEE (Japanese and Caucasian Facial Expre-
ssions of Emotion), vyuZivana pro védecké Gcely, uvadi zékladnich vyrazd sedm. K jiz zminénym Sesti
pridava vyraz opovrZeni. Zafazeni tohoto vyrazu mezi zakladni ale povaZzuji néktefi odbornici za pro-
blematické. Vyrazy v obliceji vytvareji a vymezuji vzajemné vztahy. Jsou soucasti tzv. neverbalni ko-
munikace. Informace o emocnim stavu vysilatele jsou sdélovany mimikou obliceje. Informace o pro-
stfedi vyjadiujeme mluvenym slovem (verbalni komunikace).® | Rodime se jiZ s jistou mirou schopnosti
vnimat a rozeznavat zmény v obliceji a pfijimat dané informace. Jiz zdhy po narozeni dité pozitivné
reaguje na znamé obliceje. Vyvolavaji v ném pocit bezpedi, ktery je nezbytné nutny pro jeho zdravy
vyvoj. NejduleZitéjsi je prirozené oblicej matky. Kontakt matky z o¢i do odi, typicky pro lidsky druh,
vytvari most, diky kterému dochazi k vyméné emocnich informaci. Déti, jejichZ citové naroky jsou
uspokojovany vrelou laskou, maji lep3i pfedpoklady pro dobré zafazeni do spolecnosti a pro utvafeni
spolecenskych vztah(.” | Profesor Z. Matéjcek v jednom ze svych dlouholetych vyzkum sledoval ur-
Cujici vliv détstvi na formovani budoucnosti jedince. S trochou ¢erného humoru poznamenal: ,Méli
jsme problém nékteré déti po letech najit. Déti z détskych domovid jsme v3ak nasli snadno. Vétsinou
byly ve vézeni." | Schopnost vytvéret nékteré zakladni (pro dité Zivotné dileZité) vyrazy je ndm vroze-
na. Tato schopnost patii do lidské vybavy, kterou si prinasime na svét. Napfiklad smich — dité si jej
neosvojuje pozorovanim Gsmévu matky. Také déti od narozeni slepé se uméji smat. Davaji tim signal
o svém emocnim stavu. Zivot ditéte je zavisly na jeho pfijeti matkou, proto je tato vazba neustale
posilovana. Smich ditéte je pro matku jeden ze stimull upevriujicich tuto vazbu. Zarucuje tak ditéti
potfebnou péci. Vidime, jak pouhd drobna zména v obliceji dokaze k sobé jedince vazat. Jiz pouhy
détsky oblicej v nas podnécuje néznost a touhu starat se. V odborné literatufe se to nazyva tzv. dét-
skym schématem, jehoZ vnimani je typické i pro dalsi Zivocisné druhy, jako jsou priméti nebo ptaci. |
Clovék neni bytost izolovana, nybrz udrzovana vztahy s druhymi, je sou¢asti celku. Pozitivni i negativ-
ni emoce jsou dale zesilovany, mdZzeme-Li je s nékym sdilet. Oblicej a jeho vyraz je jednim z prostfed-
nikd, pomoci néhoz se udrzuje jednota mezi jedinci, tedy soudrznost spolecenstvi (nebo naopak jeho
prostfednictvim je jednota porusovana). Jednota v rozmanitosti a jejich zfejmost (jasnost) je podsta-



tou kréasy. Cim vétsi rozmanitost a ¢im hlubsi jednota, tim dokonalejsi krésa.8 Totalita ni¢i rozmanitost,
anarchie a chaos narusuji jednotu. Obé dvé tyto krajnosti uplatnéné v praxi v konec¢ném dasledku
omezuji svobodu spolecenstvi i jednotlivce. | Vyraz v obliceji poskytuje viditelnou podobu vnitfnimu
hnuti (emoci). Emoce neplsobi jenom v jedinci, ktery ji proziva. Vyjadiena vyrazem ovliviiuje také
okoli. Vidime-li smutného clovéka, prendsi se jeho stav také na nas. Nevédomé mlzeme zacit prozivat
stejné pocity. K tomuto p¥enosu dochézi pasivné a ¢asto podvédomé. Rikdme tomu tzv. emocni naka-
Zeni. S3m na sobé jsem si tento vliv cizim vyrazem vyzkousel, kdyZ jsem pracoval na stati o mimice.
Pokud jsem kreslil néktery z vyraz( delsi dobu, dostal jsem se ¢asem do stejné nalady, kterou vyjad-
foval. Zvl&5té u téch emociondlné vypjatych a negativnich to bylo velmi nepfijemné. Uvédomil jsem si
to aZ po néjakém case, kdy pak navrat do pdvodni ndlady byl sloZit&jsi. Mimoverbalni prenos informa-
ce neprobiha vsak pouze smérem ven, tedy od vysilatele vyrazu k pfijemci sdélen, ale také smérem
dovnitf k nositeli samému, kdy ovliviiuje a méni celkové naladéni jeho osobnosti. Stvofime-Li vSak na
svych rtech Gsmév i tehdy, kdyZ neméame pfilis mnoho ddvodd radovat se, budeme ponenahlu proZi-
vat radostné pocity odpovidajici prévé tomu pousmani. | Jak jsme jiz uvedli, oblicej a jeho vyraz je pro
existenci clovéka zésadni. O co sloZit&jsi pri vytvareni vztahl to maji lidé slepi nebo jinak omezeni ve
vnimani vyrazu obliceje, jako tfeba autisté, tu nemusime pripominat. | Pro vnimani obliceje a jeho
vyrazl je duleZité tzv. tfibodové schéma. | Toto vrozené schéma znameng, Ze podvédomé vénujeme
pozornost oblasti o¢i a Ust (tedy dvé o¢i a jedna Usta). Zvlast oblast oka nabyla u lidi zna¢ného vyzna-
mu. Clovéka, ktery se divé pfimo lidem do o¢i, povaZujeme také za pfimého a upfimného. Naopak
Clovék plachy uhyba pohledem. V euroamerickém kulturnim prostfedi plati, Ze Zeny se divaji druhym
do o ¢astéji nez muzi.? Budeme-li se pozornéji zabyvat zplsobem, jakym je urcity vyraz na obliceji
vytvaren, shledame, s jakou Gcelnou jednoduchosti se tak déje. Podkladem pro pohyb je kostény
aparat. Vykonavatelem pohybu pak aparat svalovy. U obli¢eje tomu nebude jinak. Na obliceji budeme
z vytvarného hlediska rozliSovat tii oblasti. Oblast oka, nosu a Ust. Oblast ucha mdzeme pominout,
nebot pohyby, které usni boltec u ¢lovéka vykonava, jsou takika neznatelné a pro ¢teni vyrazu v obli-
Ceji neprilis dlleZité i presto, Ze se svaly pohybujici boltcem na Fadé vyrazd podileji. Tvarové zmény
ocni a Ustni Stérbiny veetné jejich okoli a tvarové zmény zejména spodni ¢3sti nosu vytvareji zakladni
vyrazy, vzniklé pdsobenim jednoho svalu, a také vyrazy slozené majici svlij plvod v ¢innosti nékolika
svald zaroven (viz nize). Nutno jesté zminit jednu z nejddlezitéjsich ¢asti obliceje majici zasadni vliv
nejen na vytvareni vyrazu, ale také na celkové vnimani a poznavani obliceje. Jak jsme jiZz uvedli, ma
oblast oci pro ¢lovéka znacny vyznam. U jinych savcd je tato ¢ast znecitelnéna hustou a barevnou
srsti, a nepodili se proto tolik na utvareni vyrazl. Oblast oka je u ¢lovéka takika bez ochlupeni vyjma
jednoho mista. Je jim oboci. Oboci je misto lemujici horni okraj kruhového svalu o¢niho, jez si ¢astec-
né ochlupeni zachovalo. Z hlediska vytvareni vyrazd sehrava dleZitéjsi roli nez oko samo. Jeho vyraz-
na kresba zvysuje citelnost mimickych zmén v oblasti oka. Existuji studie, které naznacuji zasadni roli
oboci pfi rozpoznavani oblicejd.*° Zkuste si vyholit oboci a uvidite, jak znesnadnite citelnost mimiky.
MudZeme tedy fici, Ze pfi formovani vyrazu je nutné soustfedit pozornost na Stérbinu oci a Gst a na
polohu obo¢i. Zmény ve tvaru nosu maji prfimy vztah s oblasti Ust. Pro celkovy vyraz jsou dlleZité
jsou rozmistény kolem oblicejovych dutin (oko, Usta, nos, ucho).** Jsou malé a tenké, nebot nepohy-
buji kostmi, ale k(zi, do které jsou vrostlé. K takovymto pohyblm kiZe po lebce postacuje mala sila.’
| Cinnost t&chto svald je podminéné nutnosti pfesnosti a jemnosti v pohybu. Rizeni téchto svald se
déje cestou licniho nervu. Pochézi ze dvou zdrojd odpovédnych za dva druhy ¢innosti.** Z oblasti mi-
movolni nepodléhajici naSemu chténi a z oblasti volni, kterou jsme schopni védomé usmérnovat.
Vyjadreni emocniho stavu vychazi z oblasti mimovolni, je tedy z vétsi miry nezavislé na nasi vili. Na-



proti tomu komunikace, nejen verbalni, ale také mimoverbélni, ma sv{j pocatek v oblasti volni.*4 Do-
chazi k védomému poskytovani informaci. S tim také souviseji dva pristupy, které se uplatfiuji napf.
v herecké praxi. Stanislavského Skola vede herce k niternému prozivani emoci dané role. Na zakladé
silného proZitku je emoce prostfednictvim vyrazu sdélovana publiku. Déje se tak cestou mimovolni.
Herec v podstaté nehraje, ale proZiva danou roli. Podobné se tak d&je v maliFské tvorb&. Cim vice je
umélec schopen proZit pocit zobrazované postavy, tim je také jeji vyraz pfesvédcivéjsi a Zzivotnéjsi.
Druhy pfistup spociva v presném zvladnuti mechaniky utvareni mimickych vyrazd. Herec védomé
zapojuje jednotlivé mimické svaly a vytva¥i tak zamyslené vyrazy. Uskali tohoto zpGsobu tkvi v tom,
Ze mimovolni oblast vytvari urcité vyrazy ponékud odlisné neZ volni oblast. Takovéto vyrazy byvaji
neziidka zahy identifikovany jako hrané (neupfimné).*s | Vytvarny vyznam mimickych svall nespociva
v jejich vlastni plasticit&, nybrz ve zmé&nach tvaru, které na obli¢eji vyvolavaji.te Rada svald je prekryta
tukovou vrstvou, ktera znemoznuje jejich Citelnost. Zmény ve vyrazu tvare jsou vyvolany télesnymi
a dudevnimi stavy, jeZ se mnohdy podmifuji a ovliviiuji. Jeden stejny vyraz mize mit pficinu jak v té-
lesné, tak i v dusevni oblasti ¢lovéka (jako napf. télesna bolest a dusevni Gzkost). Neznamena to v3ak,
Ze by nutné musel télesny stav odpovidat stavu duSevnimu a naopak. Znam fotografii divky, ktera
i v téZké nemoci a télesném utrpeni dokazala jeSté 11 hodin pfed svou smrti vykouzlit na své tvari
takovy Usméy, kterého vétsina z nas (véetné mne) neni vibec schopna. | Radek Petficek
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This might be related to the fact that women are under a much lower social pressure to hide and supp-
ress their emotions. From the very early age, men are reminded by their fathers, but mothers as well,
that they are men and men don't cry. In men, the expressions of emotions like pride and anger are
usually overlooked, unlike the expressions of sadness. That's also why men are better at expressing
anger. | Just like men are raised to be more independent, the women are taught to be better at social
relationships. Their sensitivity is therefore appropriate. | The modern society often tries to mix the
roles of men and women based on some kind of gender equality. But it fails to see how deeply rooted
in human nature these roles are and how important is the role of subconscious in human existence. |
Such gender engineering sadly (or perhaps thankfully) faces the opposition of thousands of years of
human existence. | Some of the interpretative schemes (the ability to read a certain facial expression)
stem from the human nature itself. They may vary from one individual to the next, though. The role of
the cultural environment and relations plays an important role in this as well, e.g. the expectations of
our society, family etc. On a person’s face, though, six basic facial expressions with the same meaning
appear all over the world. These are: anger, fear, disgust, sadness, surprise, joy. The internationally
recognized set of facial expressions, JACFEE (Japanese and Caucasian Facial Expressions of Emotion),
on the other hand, used for scientific purposes, lists seven basic facial expressions. Apart from the
aforementioned six, the seventh one added is the expression of contempt. Some of the scientists,
however, find classifying this facial emotion amongst the basic ones problematic. The facial expre-
ssions create and define our mutual relationships. They are part of the so-called non-verbal commu-
nication. The sender’s emotional state information is conveyed through his/her facial expressions. The
information concerning our environment are conveyed by talking (verbal communication).t | We're
already born with a certain degree of ability to perceive and differentiate facial expression changes
and to receive such information. Soon after being born, a child reacts positively to familiar faces. They
comfort him and make him feel safe, which is necessary for its healthy development. The most impor-
tant one, naturally, is his/her mother's face. An eye-to-eye contact with mother, so typical for the hu-
man kind, creates a bridge capable of transferring the emotional information. The children whose
emotional needs are satisfied by heartfelt love are better suited to successfully enter the society and
create social relationships.” | In one of his long-term studies, Professor Z. Matéjicek observed the in-
fluence of childhood on future forming of an individual. With a bit of a dark humor, he remarked: "It
was kinda difficult, finding some of those kids many years later. The kids from children’s homes were
quite easy to find, though. We'd find them in prison, mostly.” | The ability to convey some basic expre-
ssions (of life-and-death importance for the child) is an innate one. It's one of the abilities we enter
this world with. For example laughter - a child does not learn how to laugh by observing his/her mo-
ther's laughter. Even children born blind know how to laugh. They inform us about their emotional
state. The life of a child depends on how his/her mother receives him/her, so their bond keeps growing
stronger. A child’s laughter is one of the stimuli strengthening this bond for the mother. It assures the
child gets the proper care. We can see how even a slight change of facial expression can help in bon-
ding two individuals together. A child’s face alone urges us to be gentle and feel a need to care. In
scientific literature, this is called a children schema, a concept also characteristic for some other ani-
mals, including primates or birds. | A man is not an isolated being, he thrives on relationships with
others, he's part of a larger whole. Both positive and negative expressions get amplified when shared
with someone else. A face and its expression is one of the means through which a unity between
individuals and therefore a unity of society is formed (or, inversely, by the means of which it is bro-
ken). A unity in their variety and the clarity of their perception is the basis of beauty. The bigger the
variety and deeper the unity, the more perfect the beauty.? Totality destroys variety, anarchy and

011



chaos destroy unity. Both of these extremes, when applied in everyday life, effectively restrict the
freedom of the society and of the individual. | The facial expression gives a visible form to the inner
emotional upset (emotions). Emotion does not affect just the person experiencing it. Expressed facia-
lly, it also affects his/her surroundings. When you see a sad person, his/her state of mind transfers to
you as well. Unconsciously, we can start experiencing the very same emotions. Such transfers occur
passively and often on an unconscious level. We call it an emotional contagion. I've experienced this
effect of external expression myself while writing an article on facial expressions. If | spent a longer
time drawing a given expression, my own mood changed according to the expression being drawn.
This could be truly unpleasant especially when dealing with emotionally tense and negative expre-
ssions. I've only realized this some time after it already happened, which made my return to my pre-
vious mood all the more difficult. A non-verbal transfer of information does not only happen out-
wards, from the sender of the expression to the receiver, but also inwards, to the sender himself/
herself, affecting and changing his/her overall mood. But if we force our lips into a smile even when
we don't have that many reasons for laughter, we'll soon experience some joyous feelings in relation
to that smile. | As we've already said, the face and its expression are crucial to human existence. We
don't have to remind you of how much harder forming relationships is for blind people or for those
otherwise impaired in reading facial expressions, for example for people on the autistic spectrum. |
For our perception of the face and facial expressions, the so-called three-point schema is very impor-
tant. | This schema we're born with means we subconsciously focus our attention to the general area
of eyes and mouth (meaning two eyes and one mouth). Especially the eye area became quite impor-
tant for humans. If someone looks people straight in the eye, we consider him/her to be direct and
honest. On the other hand, a shy person averts his/her gaze. In a Euro-American culture, women look
others in the eye more often than men.? Should we choose to study the way a certain facial expression
is created more closely, we'll realize how simple and effective such process is. The basis of the move-
ment is formed by the skeleton. The motion is then executed by the muscles. A face is no exception to
this. From an artistic point of view, we distinguish three different areas in the face. The areas of eye,
nose and mouth. We can ignore the ear area since the motions available to human ear are almost non-
-existent and not very important to reading facial expressions, even though the muscles moving the
ear are responsible for creating quite a lot of facial expressions. The changes of the shape of the eye
and mouth openings and their surrounding tissues and the changes of the shape of nose, especially
its lower part, create the basic expressions formed by the activity of a single muscle, as well as expre-
ssions formed by the activity of several muscles at once (see below). We also have to mention one of
the most important areas of a human face, a key element not only in forming facial expressions, but
also on the overall facial perception and recognition. As we've established, the eye area is quite im-
portant for human perception. In other mammals, this area is often made unreadable due to a thick
and colorful fur, therefore it doesn’t come into play nearly as much there. The eye area in humans is,
with the exception of one part, almost entirely bare. That part is the area of an eyebrow. The eyebrow
lines the upper edge of the circular ocular muscles which retained a partial hair cover. From the facial
expressions creation standpoint, it's even more important than the eye itself. Its contrasting lines en-
hance readability of the eye area facial expression changes. There have been studies that suggest the
eyebrow plays has a key importance in our ability to read faces.* Try to shave off your eyebrows and
see how much more difficult your facial expressions will become for the others to read. We can say
that when forming a facial expression, we need to focus on the shape of the eye and mouth openings
and on the shape of the eyebrow. The changes in the shape of the nose are directly related to the
mouth area. For the overall expression, there are also some outer areas of importance, for example the
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chin (the shape of the lower jaw) or the overall shape of the face. | The facial muscles are placed
around the facial cavities (eye, mouth, nose and ear).t* They are small and thin, since their purpose is
to move skin - into which they are ingrained - not bone. For such skin movements, just small forces are
enough.’? | The functionality of these muscles stems from the need for precise and delicate move-
ments. The control of this muscles happens via the facial nerve. It's affected by the two sources, re-
sponsible for two different actions.* From the involuntary, not controlled by our will, and from the
voluntary, that which we can control directly. The expression of our emotional state comes from the
involuntary sources, meaning it's - for the most part - independent of our own will. Communication,
on the other hand, not only verbal, but also non-verbal, comes from the voluntary sources.** We're
willingly sharing information. This also reflects two different approaches to for example acting. The
Stanislavski’s system urges the actor to relive the emotions of given role strongly. This deep emotio-
nal experience creates facial expressions conveyed to the audience. This is an involuntary system
approach. An actor does not actually act, he relives his role. Similar things can be observed when it
comes to painting. The more is the artist able to relive the emotion of the person he/she is portraying,
the more convincing and life-like the emotions are. The second approach depends on mastering the
technique of creating facial expressions. An actor consciously moves his facial muscles, creating the
intended expressions. The problem with such approach is that the involuntary system creates certain
facial expressions differently than the voluntary one. Such expressions can often be identified as fa-
ked (dishonest).*s | The artistic importance of the facial muscles does not come from their plasticity,
but from their ability to change shapes of the face.*® A lot of them is covered with adipose tissue,
further complicating their readability. The changes in facial expressions are created by varying physi-
cal and emotional states, which often depend on one another and/or influence one another. A single
facial expression can therefore be caused by both physical and emotional part of the human mind
(e.g. physical pain and emotional distress). That, however, does not mean the physical state has to
correspond with the emotional state or vice versa. I've seen a photograph of a girl who despite her
severe illness and physical pain just 11 hours before death was able to make a smile so beautiful that
most of us (including me) can never hope to replicate. | Radek Petficek

1. BlazZek, V., Trnka, R. (editors). Lidsky oblicej (Human face). 1* edition Prague: Karolinum, 2009, page 9, ISBN 978-80-246-1556-1.
2. Ibid,, page 9.
3. Ibid, page 140.
4. Ibid, page 147.
5. Ibid, page 160.
6. Ibid., page 139.
7. Ibid, page 120.
8. Hégr, M. Vystavba obrazu z vytvarného hlediska (Structure of a painting from the artistic point of view).
1¢t edition Prague: Uméleckd beseda, 1944, page 14.
9. BlaZek, V., Trnka, R. op. cit, page 159.
10. Ibid, page 109.
11. Zrzavy, J. Anatomie pro vytvarniky (Anatomy for artists). 2" edition Prague: Stdtni zdravotnické nakladatelstvi, 1957, page 79.
12. Ibid. page 78.
13. Blazek, V., Trnka, R. op. cit, page 72.
14. Ibid, page 72.
15. Ibid, page 72.
16. Zrzavy, 1. op. cit, page 78.
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CENA EGONA SCHIELEHO ZA KRESBU 2016

1. cena

2.cena

3.cena



1.cena / 1 prize — Martin Kukal, pastel na papife / pastel on paper, 200 x 110 cm | 015









PREHLED VYSTAV FIGURAMA

/ Summary of FIGURAMA exhibitions

2001
/ Chicken market
2002
/ Cultural house / guest
/ BUT Centre / School gallery
2003
/ Vienna / guest / Vienna
/ Artelery — pedagogues / Cultural house
/ guest / BUT FFA Hall
/ School gallery / University gallery / guest
2004
/ Cultural house / guest
/ Cultural house / Artelery — pedagogues
/ Artelery — pedagogues
2005
/ Town Hall / Louka Riding School / guest
/ Artelery — pedagogues
/ Artelery — pedagogues
2006
/ Louka Riding School / guest
/ Artelery — pedagogues
2007
/ Louka Riding School / Ar-
telery — pedagogues / Town Hall / Artelery
— pedagogues / Artelery — pedagogues
2008

/ Artelery — pedagogues
/ City Gallery

018

/ Golden House of European Culture
/ Cultural house
/ Workshop and Artelery — pedagogues



/ Old Town Hall
/ TBU Zlin

/ Cultural house — Castle
/ Golden House of European Culture

/ Artelery — pedagogues
European Commission

/ Cultural house

/ National Technical Library

/ FA CTU Prague
/ Artelery — pedagogues

/ FA CTU Prague

/ Artelery — pedagogues
UWB Pilsen

/ Czech centre
/ Artelery — pedagogues / Wroclaw

/ Katowice
— pedagogues

/ Kuks Hospital
UWB Pilsen

2009
/ Artelery — pedagogues
/ Workshop and Artelery — pedagogues
/ Artelery — pedagogues

/ The seat of the
/ Artelery — pedagogues

2010
2011
/ FA CTU Prague
/ Artelery — pedagogues / Castle
2012
/ Vaclav Havel Airport
/ Artelery
— pedagogues / TBU Zlin
2013
/ Cultural house /

/ FDA UWB Pilsen

2014

/ Gallery of the Central Bohemian Region
/ Coal Mine Michal / FDA
/ Cultural house — Castle

2015

BC Novy Smichov

/ FDA UWB Pilsen

/ Kuks Hospital

2016

/ Artelery
/ DEPO2015 and FDA
/ Artelery — pedagogues
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FAKULTA DESIGNU A UMENI
LADISLAVA SUTNARA
ZAPADOCESKE UNIVERZITY
V PLZNI



FAKULTA DESIGNU A UMENI LADISLAVA SUTNARA
ZAPADOCESKE UNIVERZITY V PLZNI

doc. akad. mal. JOSEF MISTERA - dékan prof. akad. mal. BORIS JIRKU - vedouci ateliéru Figu-
ralni kresba a malba MgA. Mgr. PAVEL TRNKA - asistent
ateliéru Figuralni kresba a malba

Fakulta designu a uméni Ladislava Sutnara Zapadoceské univerzity v Plzni
Univerzitni 28, 306 14 Plzen, CZ,
tel: + 420377 636 716

www.fdu.zcu.cz

Pedagogové v katalogu — Boris Jirkd « Pavel Trnka

Studenti v katalogu — Jakub * Lucie Stastné * Iveta * Alice Samalikova
Anicka Dvorackova * Martina Holcova * Jirka Hovorka ¢ Eva BartoSova ¢ Nikola Aronova * Martin Prachar
* Josef Sedlak « Zderika Kudrnova * Tomas Stanék



“Man is the measure of all things - of the things that are, that they are, of the things that are not, that
they are not.”

Protagoras of Abdera in his quote termed homo mensura says human reason is what defines the
world as we know it. Human thoughts and philosophical thoughts in particular can be considered
means of such confirmation. Thoughts can be expressed in words. In rational and logic languages, the
multivocal words have been molded into sign system that is semantically neutral and at the same
time unambiguous. A painting can be a more efficient way of communicating and spreading thoughts
than a written or spoken word is. More than just logic, a painting relies on the expressive nature of
statement. After all, even Protagoras himself was accused of atheism not because his statements
lacked sense, but because of his evocation of the non-existence of gods. | Human body anatomy and
physiognomy drawings are a convincing expression of Protagoras’ idea. We see the world through the
prism of the human body. After all, a hand was called “the tool of tools” by Aristotle. Who we are and
how we live decides what our world ultimately looks like. But everything depends on the scale. James
Webb telescope will take care of exploring the macroworld. CERN will take care about the microworld.
When it comes to our world, FIGURAMA has it covered as usual. Personally, I'm really glad the Ladislav
Sutnar Faculty of Design and Arts plays a large part in that. | Mgr. Jindfich Lukavsky, Ph.D., assistant
dean of study and pedagogical matters.
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* Painter and sculptor, graphic
designer and illustrator. SsoAA in Uherské Hradisté (1970-1974), AoFA in Prague (1974-1980, A. Paderlik).
Lives and creates in Prague and in Beskydy. Has been teaching on SoFA, after 1990 has been the head
of the Figural study studio (prof. rector) at the AAAD in Prague for 17 years, currently the head of figural
drawing and painting at the Ladislav Sutnar Faculty of Art and Design at the UoWB in Pilsen, as well as the
master and doctoral studies at the Academy of Arts in Banska Bystrica. For the past seventeen years, he's the
head of the European project FIGURAMA, mapping the academy and university student drawing, the project
includes 4-6 exhibitions each year, a comprehensive catalog, workshops and lectures. He's one of the most
distinctive figures of current art, thanks to his illustration (several ‘most beautiful book of the year’ awards,
G. G.Méarquéz 100 Years of Solitude, M. M. Bulgakov The Master and Margarita) and free art: drawings, graphic
designs, painting and lately also sculptures (mostly wood carvings later cast into metal). All his worl is of
figural nature with a high existentialist drive. Their expressiveness is made stronger by the particular shapes
deformations and, in case of paintings and illustrations, their vibrant colorfulness also plays a distinct role.
Thanks to this kind of rendition, its picturesqueness and often even absurdity of the painted stories, his work
is often rated amongst the Czech grotesque. Solo exhibitions in 2016: XXXL, Boris Jirk, Chateau Hole3ov,
Holesov, permanent exhibition; Boris Jirk(, Gallery Pex Letovice; Boris Jirkd 2 — Selected Works, Gallery of
Sculptures, Horice; Illustrations of Boris Jirkd, The Master and Margarita, Porthaimka Gallery, an exhibition
and book launch, Prague; Two Poles of Boris Jirkd, Tomaier Legal, Legal house, Prague; Boris Jirkl — Paintings,
Grant Thornton Consulting. Realization: Illustrations of Mikhail Mikhailovitch Bulgakov's book — The Master
and Margarita.
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Boris Jirkd, Zoon politikon, kombinovana technika / mixed media, 70 x 50 cm, 2016 033




034 Pavel Trnka, V horach / In the mountains, akvarel / watercolor, 50 x 70 cm, 2016 a / and Siesta,
50 % 70cm, 2016



Od 2008 Fakulta (dfive Ustav) uméni a designu ZCU v Plzni, odborny asistent; 2009 Ustav uméni a designu
ZCU v Plzni, obor Ilustrace a graficky design (MgA.); 2008 Fakulta pedagogicka ZCU v Plzni, U¢itelstvi odbor-
nych uméleckych predmétl pro SS (Mgr); 2006 Ustav uméni a designu ZCU v Plzni, obor Medialni a didaktic-
ka ilustrace (BcA.); realizace; 2014-2015 Navrh a realizace panoramatickych tabuli na rozhlednu Vysoka pro
Mésto Tachov (gravirovana ocel); 2014 Tvorba komiks( pro Plzefisky denik; od 2012 do soucasnosti Vydavatel
a pfispévatel casopisu Caves se zamérenim: komiks, ilustrace, kresba; od 2011 Komiksové zpracovani Starych
poveésti ceskych, spolec¢né se spisovatelem Oldfichem Seluckym; 2011 Ilustrace knihy Sir Artur Conan Doy-
le: Zemé mlhy, nakladatelstvi Volvox Globator; 2011 Ilustrace povidky, ¢asopis sci-fi, fantasy a hororu XB1;
2008 Portréty védcl (17 podobizen, kolorovana kresba, velkoformatovy tisk a web), Techmania, Plzeri; 2008
Velkoforméatova malba na sklo (6 oken), Pravnicka knihovna, ZCU v Plzni; 2008 Kolorované kresby s tématem
krajiny (velkoformatovy digitalni tisk), vystavni prostor CEZ, Techmania Science Center, Plzefi; 2007 Nast&nna
malba v restauraci ZCU v Plzni; 2007-2008 Vytvarné zpracovani lavicek — projekt Rotary Clubu Plzefi na pomoc
postizenym détem, Plzeri; 2014 Tvorba komiksd pro Plzerisky denik; Od 2011 Komiksové zpracovani Starych
poveésti Ceskych, spole¢né se spisovatelem Oldfichem Seluckym; od 2012 do soucasnosti Vydavatel a pFispé-
vatel ¢asopisu Caves se zamérenim: komiks, ilustrace, kresba; 2011 Ilustrace knihy Sir Artur Conan Doyle: Zemé
mthy, nakladatelstvi Volvox Globator; 2011 Ilustrace povidky pro ¢asopis sci-fi, fantasy a hororu: XB1; reziden-
ce; 2015 mésicni rezidencni pobyt v KustvereinGRAZ, Regensburg. Samostatné vystavy: 2016 Trio, Blue Cat
Gallery, Cherson, Ukrajina; Figura Masina, Galerie kritikd, Praha; Futural, Artpoint, Praha; Figural Animal, galerie
Kotelna, Ri¢any u Prahy; 2015 Ideas of Human Bizarrness, KunstvereinGRAZ, Regensburg; MIX 15, DGl Michal,
Ostrava; 2014 Monkeys, Galerie Ladislava Sutnara, Plzer; F. Kafka — Proména barev, Institut Zivotniho prostredy,
Plzen; MIKX, Visio Art Gallery, Plzefi; 2013 464, Vystavni sifi V. Winscheho, Havifov. Kolektivni vystavy: 2016
Mezindrodni biendle kresby, Muzeum Osten, Skopje, Makedonie; Kresba XXL, Fakulta Designu a uméni Ladi-
slava Sutnara, Plzen; Z depozitére, Galerie Miro, Praha; 2015 ,Férum mladé uméni | Cesko — Bavorsko 2015",
Regensburg; ,Férum mladé uménf | Cesko — Bavorsko 2015", Centrum Bavaria Bohemia, Schonsee; 2014 9. me-
zindrodni bienale kresby Plzen 2014, Galerie Ladislava Sutnara, Plzen; 2013 Pavel Trnka a Caves, Mezinarodni
festival: KomiksFest, MeetFactory, Praha.
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Pavel Trnka, Mésto 2 / City 2, uhel / charcoal, 70 X 100 cm,




Jakub, uhel, kiida / charcoal, chalk, 200 x 110 cm




Lucie Stastna, uhel / charcoal, 160 x 110 cm | 039






lveta, uhel / charcoal, 180 x 110 cm -



charc . 260

Alice Samalikovaj



Anicka Dvorackova, rudka / red chalk, 200 x 110 cm -




- Anicka Dvorackova, uhel / charcoal, 200 x 110 cm
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048 Eva BartoSova, kiida / cha
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Josef Sedlak, kombinovana tec
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- Zdenka Kudrnova, rudka, kiida / red chalk, chalk, 200 x 110 cm
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VYSOKA SKOLA VYTVARNYCH UMENI V BRATISLAVE

doc. Mgr. DAVID CARSKY - veduci Kabinetu kresby — Katedra re3taurovania
doc. akad. mal. STANISLAV BUBAN - za-
stupca veduceho Kabinetu kresby — Katedra textilu, Katedra UZitkového umenia
doc. akad. mal. MILO-
SLAV BODA - Kabinet kresby — Katedra socha, objekt, instalacia
doc. akad. mal. JAN FEKETE - Kabinet kresby — Katedra dizajnu
a Katedra architektonickej tvorby
doc. Mgr. EMOKE VARGOVA - Kabinet kresby — Katedra malby a inych médii
odb. as. Mgr. art. MAREK KVETAN — Kabinet
kresby — Katedra vizudlnej komunikacie, Katedra fotografie a novych médii, Katedra intermédii a mul-
timédii
odb. as. Mgr. art. STEFAN OSLEJ - Kabinet
kresby — Katedra grafiky a inych médii

Vysoka Skola vytvarnych umeni v Bratislave Hviezdosla-
vovo namestie 18, 814 37 Bratislava, SK, tel.: +421 254 432 251, fax: +421 254 432 340

WWW.VSVU.SK

Pedagogové v katalogu - David Carsky * Stanislav Buban * Jan Fekete
» Stefan Oslej

Studenti v katalogu — Lukas Freytag * Emil Softic * Jozef Vanco * Michal
Franko ¢ Barbara Gabrikova « Bibiana Téthova ¢ Erika Daxnerova * Veronika Uhrakova « Jan Barkoci »
Kristyna BiStanova ¢ Aleksandra Bakushina ¢ Pavol Soukal * Matej Rizman * Vladimir Boron ¢« Romana
Bejdova © Eliska Kovacikova * Katarina Skamlova « Klara Stefanovicova « Marta Mészarosova * Michal
Laskovic



DIVISION OF DRAWING | The characteristics of the educational process at the Division of Drawing
| The Division of Drawing (DD) is a distinct organizational unit within the educational structure of the
Academy of Fine Arts and Design Bratislava (AFAD). Its individual instructors teach the discipline of
drawing, each of them with a specific program. The Division of Drawing dates its origin back to the
beginning of the 2008/2009 academic year. In the past, an identically named formation had already
e x isted at AFAD, but it offered classes of this specialized subject only to those departments, which
have had their lesson hours reduced and credit requirements set lower. Even though at that time the
rest of the drawing teachers at AFAD served as members of other departments, it is possible to trace
continuity here. | At present, lessons in this classical art medium are offered to all AFAD students for
whom the subject of drawing is either compulsory or elective, by the seven teachers united inside the
DD. For the particular needs and requirements of AFAD s departments, the teachers at the DD have
created and adapted their own teaching programs. As a result, each department at AFAD has its “own”
drawing instructor. The concepts of drawing lessons and the assignments vary from one teacher to
another, but are primarily focused on exercises, in which the DD differs from standard studios.
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* 1986-1992 Academy of Fine Arts and Design Bratislava, Department of Printmaking; 1990-1991 Art De-
partment, Slippery Rock University, PA, USA. Selected Scholarships and Awards: 2012 Slovak Union of Visu-
al Arts Award, Biennial of Creative Visual Arts 2012, Bratislava; 2005 Ronald and Eileen Weiser Professional
Development Award; 1994/1995 Fulbright Award, Department of Fine Arts, Harvard University, Cambridge,
MA, USA; 1993 Italian Government Scholarship, Perugia, Italy. Lives in Bratislava, works primarily in the me-
dia of painting, drawing, and printmaking.

062  David Carsky, 245d, akryl na sololite / acrylic on masonite, 76 x 60 cm, 2016



* Graduated from the Department of Painting of the
Academy of Fine Arts in Bratislava (1980-1986). Presently he is active as
a Teatcher at the Academy of Fine Arts in Bratislava. He lives in Bratisla-
va. Solo exhibitions (since 2010): 2015 Stano Buban — Time of the Bull,
Art Srot gallery, Bratislava; 2013 Kata Kissoczy sculptures, Stano Buban
paintings, SPP gallery, Bratislava; 2011 Atonement and other plays, Slovak
National Theatre, Bratislava.

Stanislav Buban, Cas byka / Time of the Bull, olej a akryl / oil and acrylic, 130 x 135 cm, 2015 063






* 1976-July 13™ born in Komarno;
1990-1994 study at the SoAA in Bratislava, monu-
mental masonry; 1994-2000 study at the AoFAaD in
Bratislava, Graphics Design and Other Media, prof.
R. Jancovic's studio; since 2002 teacher at the SPSoA
in Bratislava; 2003-2007 head of the Graphics and
Spatial Design at the SPSoA in Bratislava; since 2007
special assistant of Drawing at the Department of
Graphics Design and Other Media at AoFAaD; Group
exhibitions (selection since 2012): 2012 “Assimilati-
on vs. Original”, SUoVA gallery, Bratislava; "Arteleria
2012", new building FoA CTU lobby, Prague, CZ; "8",
Szlovak Intézet, Budapest, Hungary; "VIII. Internatio-
nal Drawing Biennial in Pilsen”, CZ; "8", Slovak Insti-
tute in Moscow, RU; 2013 "The Best Art of the 2012
Pilsen Drawing Biennial”, Gallery of Szombathely,
HU; 2014 "Graphics of AoFAaD Bratislava”, FoFA UoO
University of Ostrava, CZ; "DRAWING", Turiec gallery,
Martin; "IX. International Drawing Biennial in Pilsen”,
CZ; "Symposium Trahens”, ZaloS¢e MMXIV, Slovenis;
2015 "The Best Art of the 2014 Pilsen Drawing Bi-
ennial", CeBB in Schonsee, Germany; 2016 "The 6%
Free Art Biennial 2016", Turiec gallery, Martin.

Stefan Oslej, StraZca priestoru / The Guardian of Space, kresba / drawing, 42 x 30 cm, 2016
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066  Lukas Freytag, ceruzka na papieri / pencil on paper, 150 x 90 cm, 2016
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Emil Softi¢, uhol a pastel na papieri / charcoal and pastel on paper, 190 x 120 cm, 2016
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Michal Franko, uhol a grafit na papieri / charcoal and graphite on paper, 124 x 109 cm, 2016 069






Bibiana Téthova, uhol a pastel na papieri / charcoal and pastel on paper, 90 x 141 cm, 2016 071
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Veronika Uhrakova, uhol a pastel na papieri / charcoal and pastel on paper, 160 x 100 cm, 2016 073



074  Jan Barkéci, akryl na papieri / acrylic on paper, 180 x 100 cm, 2016
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Kristyna Bistanova, uhol na papieri / charcoal on paper, 170 x 100 cm, 2016 ~ 075
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076  Aleksandra Bakushina, uhol a akryl na papieri / charcoal and acrylic on paper, 190 x 120 cm, 2016
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Pavol Soukal, uhol, pastel a akryl na papieri / charcoal, pastel and acrylic on paper, 077
190 x 100 cm, 2016
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078 Matej Rizman, uhol a akryl na papieri / charcoal and acrylic on paper, 190 x
100 cm, 2016
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080 Romana Bejdova, uhol a pastel na papieri / charcoal and pastel on paper, 170 x 120 cm, 2015
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Eliska Kovacikova, akryl a uhol na papieri / acrylic and charcoal on paper, 190 x 120 cm, 2015 081



082 Katarina Skamlova, ceruzka na papieri / pencil on paper, 200 x 100 cm, 2015



Klara Stefanovicova, uhol na papieri / charcoal on paper, 190 x 120 cm, 2015 083



084  Marta Mészarosova, uhol a akryl na papieri / charcoal and acrylic on paper, 190 x 120 cm, 2015
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Michal Laskovi€, uhol na papieri / charcoal on paper, 190 x 120 cm, 2015 085









UNIVERZITA VYTVARNEHO UMENI V POZNANI

prof. dr hab. WOJCIECH HORA, prof. zw. UAP - rektor dr hab. KAROLINA KOMASA, prof.
ndzw. UAP — dékanka Fakulty sochafstvi a volné tvorby a vedouci Ateliéru sochy II.

prof. dr hab. SLAWOMIR KUSZCZAK,
prof. zw. UAP — vedouci Ateliéru anatomické kresby dr IGOR
MIKODA, ad. UAP - vedouci Katedry sochafstvi prof. dr JANUSZ
BALDYGA, prof. zw. UAP — vedouci Katedry prostorovych aktivit

prof. dr hab. MAREK PRZYBY%, prof. zw. UAP — dékan Fakulty malifstvi a kresby
dr. BARBARA PILCH, ad. UAP - vedouci Ateliéru kresby IIl.

Univerzita vytvarného uméni v Poznani Al Marcinkowskiego 29, 60-967
Poznan, PL, tel.: +48 618 552 521, fax: +48 618 528 091

www.uap.edu.pl

Pedagogové v katalogu — Stawomir Kuszczak « Pawet Flieger * Karolina
Komasa * Michat Wielopolski « J6zef Drazkiewicz « Barbara Pilch

Studenti v katalogu — Maciej Andrzejczak * Natalia Niewiadomska * Bar-
tosz Zarzycki « Marcin Karpisz * Bartosz Aziewicz * Aleksandra Waliriska * Aleksandra Wos * Julia Kro-
likowska = Sorfia Hudokova  Kamila Rudnicka * Dawid Puszynski « Tomasz Marek * Natalia Krynicka *
Maurycy Baryga * Katarzyna Krawczyk ¢ Weronika Potok * Kinga Grabowska * tukasz Jagielski * Julia
Niemczyk ¢ Weronika Ranke * Dominik Frelich



.DRAWING" is the first, the most basic and natural way of illustrating thoughts and filings. It is the
beginning of Art.
.Everything can be a drawing but not every drawing is a masterpiece.”

Professor Jozef Drazkiewicz

Third drawing studio is a space where students develope their technical skills to make their inner
worlds visible. Human body is a starting point of a journey through individual sensitiveness of creator.
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* Studied at the Academy of Fine Arts
in Poznan (painting) and the Academy of Fine
Arts in Ljubljana (graphic arts). Diploma in
painting with honors at Painting Studio Prof.
Jan Switka. Works at the Academy of Fine Arts
(now University of Arts) in Poznan since 1990.
Since 2003 too 2011 Heads the Anatomical
Drawing Studio for 1st year. Since 2011 until
now head of the Anatomical Drawing Studio.
Awarded a scholarship of the Ministry of Cul-
ture and the Arts and DAAD. Won twice the
Festival of Polish Contemporary Painting in
Szczecin. As a teacher cooperated with: Hoch-
schule der Kinste in Berlin, Hochschule fir
Bildende Kunste in Braunschweig, Academy
of Architecture and Design in Prague, Acade-
my of Fine Arts in Ljubliania, The Academy of
Arts in Banska Bystrica, Academy of Fine Arts in
Bratislava, Academy of Fine Arts in Cluj Napo-
ca, University of West Bohemia in Pilsen. Has
exhibited his paintings, drawings and graphics
at numerous of solo and group national and
international exhibitions.

Stawomir Kuszczak, Spravny postoj / Correct position, akryl na platné / acrylic on canvas,

140 x 100 cm, 2015









* Graduates of the Poznan Academy of
Fine Arts of the Faculty of Sculpture
and Space Activities. During his stu-
dies he was twice honored with vice-
-chancellor’s scholarship, and in 2008
he was also awarded with the half-
-yearly scholarship in Athens school
of Fine Arts. In 2009 he was awared
in the contest ,The Best Diplomas
of Academies of Fine Arts in Gdansk
2009"and he became the laureate of
the Maria Dokowicz's contest for the
best diploma of the Poznan Academy
of Fine Arts. He realizes his interests

in various sculptural techniques, and
the subject matter of his work focuses
on issues concerning existence of a
human being. In 2015 he finished his
Ph.D. and he is currently working as an
adjunct at the University of Arts in Po-
znan Il Sculpture Studio.

Michat Wielopolski, Autoportrét / Self-portrait, terakota, uméla pryskyfice, 093
casosbérny snimek / terakota, resin synthetic, time-lapse movie, 2015
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Studied at the Academy of Fine Arts
in 1962-1968. After graduation he
started working at that school. His
artistic achievements include several
dozen of individual and group exhibi-
tions in Poland and abroad.

Jozef Drazkiewicz, Bez ndzvu /
Untitled, uhloveé kresby na papire /
charcoal drawings on paper,

250x 150 cm
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096 Maciej Andrzejczak, tuzka a pastelka na napife / pencil and crayon on paper,
140 x 100 cm, 2016




Natalia Niewiadomska, uhel na papife / charcoal on paper, 140 x 100 cm, 2016 097



(O£ To AV SRV EIRENSEREC  na papife / chafaeEIRIleRdEWen on paper, 140 x 100 cm, 2016



o

Marcin Karpisz tuzka ndpapire / pe'ncil On paper, 210 x 100 cm, 2016 099



100 Bartosz Aziewicz, tuzka na papife / pencil on paper, 100 x 70 cm, 2016




SRR
ndra Waliniska, pastelka na pa

fe / crayon on paper, 140 x 100 cm, 2016 -
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102 Aleksandra Wos, paste ra&papife / crayon on paper, 1



Julia Krélikowska, barva, uhel a pastelka na papife / paint, charcoal and crayon on paper, 103
126 x 168 cm, 2016



104  Sona Hudokova, uhel a pastelka na papife / charcoal and crayon on paper, 150 x 186 cm, 2016 *
Kamila Rudnicka, uhel a pastelka na papife / charcoal and crayon on paper, 100 x 150 cm, 2016






- Tomasz Marek, Soukromy prostor / Private space, dfevotfiska a sadra / particle board
and gypsum, 2015
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Patryk Stepien, Pouto k mistu, které jiZ neexistuje / Attachment to a place that doesn't 107
exist anymore, uméla pryskyfice / synthetic resin, 2016






Katarzyna Krawczyk, 1. rocnik Architektury / | year Architekture, pastel na papire /
pastel on paper




Weronika Potok, 2. ro¢nik Uméleckého vzdélavani / Il year Artistic Education, pastel na papife /

pastel on paper
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112 tukasz Jagielski, 4. rocnik Architektury / IV year Architecture, grafit na papife /
graphite on paper




Julia Niemczyk, 4. rocnik Architektury / IV year Architecture, akryl a uhel na papife / [Nk
¥ acrylic and charcoal on paper




114  Weronika Ranke, 3. rocnik Scénografie / Ill year Scenography, inkoust a uhel na papire /
ink and charcoal on paper
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Dominik Frelich, 2. ro¢nik Architektury / Il year Architekture, akryl na papife / -
acrylic on paper
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FAKULTA RESTAUROVANI UNIVERZITY PARDUBICE

doc. akad. mal. TOMAS LAHODA - vedouci Ateliéru vytvarné p¥ipravy — malba, kresba
MgA. PAVEL HOSEK - asistent Ateliéru vytvarné pripravy
- socha, kresba MgA. LUKAS TUMA
—asistent Ateliéru vytvarné pripravy — kresba, grafika
Mgr. art. LUBOS MACHACKO - asistent Ateliéru restaurovani uméleckych dél na papiru
—kresba

Ateliér vytvarné pripravy, Fakulta restaurovani Univerzity Pardubice
Jiraskova 3, 570 01 Litomy3l, CZ, tel.: +420 466 036 590,
fax: +420 461 612 565

www.upce.cz/fr/index.html

Pedagogové v katalogu — Toma3 Lahoda * Lukas Tdma * Pavel Ho3ek *
Lubo$ Machacko

Studenti v katalogu — Anna Patkova ¢ Anna Tomanova * Eliska Slezakova

* lvana Fujdiakova * Jifi Skarvada * Karolina Stastna * Katefina Fialova * Klara Shmidtova « Kristyna
Zednickova ¢ Laura Khaindrava » Ondrej Zikl » Petr Majoros ¢ Zuzana Auska



ART PREPARATION CLASSES AT THE FACULTY OF RESTORATION, UNIVERSITY OF PARDUBICE, LITOMYSL
| The artistic skills and the necessary amount of artistic feeling are the essential requirements for a res-
torer. Gaining these skills and the refinement of artistic feeling are the targets the art preparation aims
for. This is reflected in the approach and the structure of art preparation for given branch of study. | The
main goal of the introductory parts of art preparation common for all of the branches is the mastery of
the realistic drawing basics. | When it comes to the subject of restoration and preservation of murals and
sgraffiti, there's also the requirement of mastering the principles of different art techniques and tech-
nologies of both drawing and painting. Part of the classes is also both theoretical and practical mastery
of the surface preparation for the given art techniques and familiarity with as wide variety of material
use as possible. An important part of art preparation is also the education of historical art interpretation
both from the formal and also content and technology point of view, and the exercise of the ability to
place given artwork into the wider artistic, technological and historical context (examination of specific
artworks followed by a complex verbal analysis) in line with the theoretical subjects of study. Therefore,
painting of technological copies of paintings of historic masters is a natural part of the education. | The
goal of the art preparation for the subject of restoration and stone preservation is to gain the shaping
skills and the basic sculpturing and plastering techniques, including making of molds and copies using
the plaster or various other casts. All of this aims to allow the student to understand the principle of
creating a sculpture in connection with the rules of given material the art is made of. | Both of the
subjects concerning the restoration and preservation of paper — the restoration and preservation of
paper, book binding and documents and the restoration and preservation of art on paper — also include
understanding the basics of all graphical techniques both in theory and in practice (letterpress, offset
and gravure, and also combined techniques). The understanding of these techniques is once again the
necessary requirement for appropriate restoration efforts on such artworks.
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* 1973-1979 Academy of Fine Arts, Prague. 1973-1979 studed
the Academy of Fine Arts in Prague; 1993-1998 Head of Painting Studio at Jutland Academy of Fine Arts
in Arhus, Denmarlk; 2007-2012 Head of the Painting Studio I. at FoFA BUT Brno; since 2013 Head of the Art
Preparation Studio at the Faculty of Restoration, University of Pardubice. 2002 Mural "Pills", Bfeclav hos-
pital facade; 2000 Paradise scene. For the Robert Wilson exhibition "Anna did not come home that night",
Kunstindustrimuseet, Copenhagen, 1996 Restaurant Café Karen Blixen at Kastrup airport in Copenhagen
interior design, Denmark; 1993 Panorama. For the "Museum Europa” exhibition, National museum in Co-
penhagen and Kunstmuseum Bonn. Solo exhibitions (selection 2015-2016): 2016 Tomas Lahoda, Vernon
Gallery, Munich, DE; Tomas Lahoda, Gallery De Buck, Gent, Belgium; 2015 Tomas Lahoda, Space 288 Gallery,
Liberec. Collective exhibitions (selection 2015-2016): 2016 Memento Tizian, Kroméfiz Castle; 2015 The
new Pop Art, Vernon Gallery, Munich, DE; Art Safari 30, Pilsen; Art Safari 30 de luxe, Bubec Studio, Prague;
Kompost 2015, Bernarda Bolzano Gallery, Téchobuzy.

120 Tomas Lahoda, Atrakce / Attraction, akryl na platné / acrylic on canvas, 155 x 110 cm, 2016






* 1990-1994
School of Applied Arts Brno (Advertising and Applied Painting); 1994-2000 Academy of Fine Arts Prague
(Graphics Design |., prof. Lindovsky, Sculpture II., prof. Zeithamml); since 2004 member of the Association
of Czech Graphic Artists HOLLAR. Awards: Graphic Design of the Year 2014, nominated for intaglio printing
and in the small format category. Graphic Design of the Year 2015, the main award in the B category — small
format; Graphics Design of the year 2012, Relief Print. Solo exhibitions (selection): 2012 “Paths", Graphics
Design, Josefa Vachal museum, Litomysl; 2013 “Landscapings” (together with J. Hordcek and J. Kyvala), Li-
berl synagogue, Prague; “Paths II." Graphic Design, Souterain coffeehouse, Prague; "Between Still Life and
Landscape”, Comedy Theatre, Prague; 2014 “From the Memory”, Drawing and Graphic Design Studio, Gallery
of Fine Arts Nachod; 2015 Arteleria, (together with Radek Petficek), the Czech Culture Center, Seoul, South
Korea; 2015 "Beyond the horizon" together with Jifi Kyvala, Lazné&, Regional gallery Liberec; 2016 “"L/P”
together with Pavel Ho3ek, Napajedla museum. Group exhibitions (selection): 2011 Artelery, Faculty of Ar-
chitecture CTU, Prague; 2012 Artelery, Faculty of Architecture CTU, Prague; Compote, Botanical garden, Pra-
gue — Albertov; Artelery, Ruzyné airport, Prague; Industrial, Svétovar, Plzen; Intimate Graphics, Hollar gallery,
Prague; 2015 Arteleria, Ladislav Sutnar Faculty of Design and Arts UoWB in Pilsen, Pilsen.
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Lukas Tama, Mraky nad mlhou / Clouds Above the Mist, arovy lept, kombinovany zplsob tisku / 123
line etching, combined print, 14,7 x 19,8 cm, 2015 « Kef / Bush, ¢arovy lept, kombinovany
zpUsob tisku / line etching, combined print, 21 x 32,7 cm, 2015



* 1995-2001 Academy of Fine Arts in Prague, Sculpture 2 studio, prof. Jindfich Zeithamml;
1991-1995 Secondary Technical Art School in Uherské Hradisté, sculpture. Educational stays: 1999 Staatli-
che Akademie der Bildenden Kinste, Karlsruhe, Germany, prof. Balkenhol; 2003 Residency at the Ministry of
Culture of the Czech Republic studio at the Egon Schiele art center in Cesky Krumlov. Awards: 2000, 1997
AoFA Studio Award. Competitions: 2015 Revitalisation proposition for Zelechovice u Zlina village square,
(co-author); 2013 Design of the Jan Kaspar memorial in Pardubice — reward; 2011 Design of the revitalisa-
tion of Gahur's Prospekt in Zlin (co-designer) — reward. Solo exhibitions: 2015 Site specific installations,
Broumov Benedictine monastery; 2014 Clash, Jama gallery, Ostrava; 2014 Clash, Kabinet T gallery, Zlin;
2011 In the Door, Gallery of Fine Arts in Nachod. Collective exhibitions: 2016 The Monastery Garden 2016,
Broumov; 2015 Place for Sculpture, St. Lawrence Church, Klatovy; 2012 Compote, Botanical garden, Prague;
2011 Collection 16, Rabas gallery Rakovnik; 2010 Collection 12, Holy Salvator Church, Prague.

124 Pavel HoSek, Burika / Cell, Zelezo / metal, vyska / height 260 cm









Lubo3 Machacko, Thorindv sen / Thorin's dream, hlinéné omitky, pastel / clay plaster, pastel, 127
50 x 80 cm, 2015



128  Anna Patkova, uhel na papife / charcoal on paper, 185 x 120 cm, 2016
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Anna Tomanova, uhel na papife / charcoal on paper, 195 x 120 cm, 2016 129
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Anna Tomanova, uhel na papife / charcoal on paper, 195 x 120 cm, 2015



Eliska Slezakova, uhel na papife / charcoal on paper, 170 x 120 cm, 2016 131



132  EliSka Slezakova, suchy pastel na papife / dry pastel on paper, 170 x 120 cm, 2016



Ilvana Fujdiakova, tus na papife / Indian ink on paper, 195 x 120 cm, 2016 133



134  JiFi Skarvada, uhel na papiFe / charcoal on paper, 165 x 120 cm, 2016



JiFi Skarvada, uhel na papife / charcoal on paper, 195 x 120 cm, 2016 135



136  Karolina Stastna, suchy pastel na papife / dry pastel on paper, 160 x 120 cm, 2016




Karolina Stastna, uhel na papiFe / charcoal on paper, 185 x 120 cm, 2015 137




138  Karolina Stastna, uhel na papife / charcoal on paper, 165 x 120 cm, 2015
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Karolina Stastna, uhel na papiFe / charcoal on paper, 185 x 120 cm, 2015 139




140  KatefFina Fialova, uhel na papife / charcoal on paper, 170 x 120 cm, 2016



Klara Shmidtova, uhel na papife / charcoal on paper, 195 x 120 cm, 2015 141



142 Kristyna Zednickova, uhel na papife / charcoal on paper, 190 x 120 cm, 2016




Lafr Khpaio RAWG

Laura Khaindrava, uhel na papife / charcoal on paper, 170 x 120 cm, 2016 143



144

Ondfrej Zikl, uhel na papife / charcoal on paper, 190 x 120 cm, 2016

tl_



Petr Majoros, uhel na papife / charcoal on paper, 185 x 120 cm, 2016 145



146  JiFi Skarvada, uhel na papiFe / charcoal on paper, 195 x 120 cm, 2016




Zuzana Auska, uhel na papife / charcoal on paper, 180 x 120 cm, 2015 147
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KATEDRA VSEOBECNE PRUPRAVY FAKULTY UMENI A DESIGNU
UNIVERZITY JANA EVANGELISTY PURKYNE V USTI N. LABEM

doc. akad. mal. VLADIMIR SVEC - vedouci Katedry vieobecné prlpravy a vedouci Ateliéru kresba
a malba MgA.
MARTIN KURIS, Ph.D. - tajemnik katedry a odb. asistent Ateliéru kresba a malba
doc. akad. mal. SVATOPLUK
KLIMES - uitel kresby a malby MgA. JAN KRTICKA - vedouci Ate-
liéru prostorova tvorba Mgr. LADA SEMECKA - odb. asistentka Ate-
liéru prostorova tvorba MgA. JIRi BARTOS
— dilensky ucitel prof. Mgr. MILOS MICHALEK - vedouci Ateliéru grafika
doc. PhDr. MARTIN RAUDENSKY, Ph.D. - odb. asistent Ateliéru grafika

JAROSLAV LIMR - dilensky ucitel doc.
akad. mal. ILJA BILEK - vedouci kurzl Vecerni kresba MARKETA
SLEJSKOVA-VARADIOVA, Art.D. - odb. asistentka Ateliéru kresba a malba

Katedra vieobecné priipravy FUD UJEP v Usti nad Labem
Pasteurova 9, 400 96 Usti nad Labem,
CZ, tel: +420 475 285 226

www.fud.ujep.cz

Pedagogové v katalogu — Svatopluk Klimes « Martin Kuri$

Studenti v katalogu — Aneta Chmelova ¢ Filip Krampla * Karolina Matus-
kova « Karla Gondekova  Karolina Vorlikova ¢ Katerina Kruskova ¢ Lucie Pavlinova ¢ Lucie Voriskova ¢
Martin Hrvol « Monika Raskova






Pohyblivé sochy (dnes bychom je mohli nazvat mobily) jsou znamé jiz v historii. Jedny z nejstarsich
pohyblivych skulptur byly ve starém Egypté, Recku a Rimé. Nazyvaly se loutky hierarchické. Jednalo
se o velké pohyblivé sochy, které se pouZzivaly pfi ndbozenskych obfadech. Pohyblivé skulptury mély
pUsobit na obrazotvornost lidu, ktery byl pfitomen ndbozZenskému obfadu. Knézi vyuZivali kouzelnou
iluzi stroje, jenZ jako by napodoboval Zivot k vytvareni magického dojmu o pritomnosti néceho nad-
pozemského. Pohyb téchto velkych objektl byl ¢asto jednoduchy a zaloZeny na mechanice pohybu
tahel, provazd a pruzin. Dalsim mechanickym jevistém, které se v této dobé objevovalo, bylo tzv. diva-
dlo automatl. Automat byl mechanicky objekt, jenz mél nejcastéji podobu skFifiky, v které byl skryty
mechanismus na rozhybani scény.

Vedle divadla automatd a mechanickych skulptur existovaly i pohyblivé objekty spojené s lidovym
uménim. O prazdninach jsem navstivil Tfebechovice pod Orebem, kde se nachazi jeden z nejvétsich
mechanickych betlémi na svété. Uvedeni figur do pohybu v ramci jedné velké kompozice bylo mozné
pomoci ozubenych kol, vacek, dratd, provazkd a programatoru, ktery byl ¢asto srdcem celé mechaniky.

Ale vratme se k loutkam. Loutka jako pfredmét je sama sebou a v loutkovém divadle zastava dramatic-
kou a jevistni postavu. Pro divaka pfedstavuje objekt s typovym charakterem jevistniho hrdiny, s jeho
vlastnostmi, které do ni byly zdmérné vloZeny. Je tedy vytvarné vyraznéjsi a nese vysokou znakovou
hodnotu. V loutkovém divadle vytvarna stranka prevazuje, a ma tedy silnéjsi obrazové sdéleni nez
¢inohra. Proto je loutkové divadlo tolik vytvarné.

Technologie loutek se odviji z daného prostoru a ze samotné inscenace. Kazdy druh loutky v sobé
nese jiné téma. Loutkou mZe byt marioneta na nitich, ale i jakykoliv pfedmét, ktery je uveden do
akce. Jedno z nejcastéjsich déleni loutek je podle zpldsobu vodéni.

Jevistni prostor je prostorova soustava, jez v loutkovém divadle vétsinou vychazi ze zpldsobu vodéni
loutek a jejich velikosti. Tento prostor je urcen geometrii, ktera umozriuje divékim v hledisti co nej-
lepsi pohled.

Loutka musi mit jistou stylizaci ve svém pohybu. Tato stylizace vychazi jiZ z jejiho konstrukéniho fe-
Seni. Jednd se o jistou typovost v tom, jak se hyba. Loutka mGze mit rekvizitu, kterd podporuje jeji
typovost.

Na Fakulté uméni a designu UJEP v Usti nad Labem byl otevien volitelny kurz Scénograficka realizace.
B&hem péti let vyuky se realizovaly tFi studentské loutkové inscenace. Ctvrta se pfipravuje letos. Na
vzniku celého loutkového divadla se podileli studenti z rdznych ateliérQ. V ateliéru Textilni tvorba
vznikly kostymy, usité piimo pro loutky. Studenti ateliérd Pfirodni materialy, Produktovy design, De-
sign keramiky a Sklo spolupracovali na vyrobé loutek, kulis, rekvizit a nakonec celého jevisté divadla.
Obor malba pro studenty nabizel realizaci malovanych mechanickych horizontl a vytvarné feseni
portalu divadla. Graficky design mél moZnost pfipravit propagacni materidl k inscenaci nebo malé pa-
pirové sklddaci divadlo. Studenti z Time-based Média vytvofili pro divadlo zvuk a sekci 5um a ruchd.
Nedilnou soucasti kaZzdé inscenace bylo i reZijné upravené DVD se zdznamem hry, také ve studentské
reZii.



PUPPETS AND MOVABLE FIGURES

The overlap of genres and fields is basically a must in today’'s world of art. If we approach the thre-
sholds of the figural theater as designers, the doors of the stage design world are open to us. Besides
dramatic theater, there's also a theater of objects we can also call a puppet theater. Within this kind
of theater, various artistic fields and forms of education intersect — fine arts, literature, drama, music,
motoric etc. It's an interesting and inspirational environment even for college students. The puppet
theater offers the interdisciplinary cooperation both within individual fine arts faculty studios, as well
as within the university as a whole.

Figural drawing and painting, in my case often narrative (conveying some kind of story), gradually
headed towards the spatial art. | was creating a three-dimensional relief painting and subsequently
making it move. Amongst my first efforts were painted mechanic reliefs, then later figural sculptures
on their own. | was using wood, canvas and paper as a medium. | took the figures and set pieces out
of the paintings, unfolded them and put back together as movable objects. I've added action and
gradually turned to puppet theater. | was caught by surprise by another dimension it had, it being the
cooperation and education.

Getting a painting to move is also possible by concrete and tangible means (not digitally), using the
mechanics of rods, pulleys and various gears. If the artist took a sculpture, segmented it where the
limbs were supposed to bend, added simple joints and put the figure back together, a mechanical
figure was created. The next step was to bring such mechanical sculpture “alive” and promote it to

puppet.

Movable sculptures (nowadays could also be called mobiles) are known to us from history. Some of
the oldest movable sculptures could be seen in ancient Egypt, Greece and Rome. They were called
hierarchical puppets. They were large movable sculptures used during religious ceremonies. The mo-
vable sculptures were supposed to influence the imagination of the people attending the religious
ceremony. The priests took advantage of the magical illusion of the machine seemingly trying to imi-
tate life to create a magical impression of a divine presence. The movement of such large objects was
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often very simple, based on the movement mechanics of rods, strings and springs. Another mecha-
nical stage back than was the so-called automaton theater. The automaton was a mechanical object,
usually in the shape of a box hiding the device making the stage move.

Apart from the automaton theater and the mechanical sculptures, there were also movable objects
within the folk art. During the holidays, | went to visit Trebechovice pod Orebem where one of the lar-
gest mechanical nativity scene in the world is located. The movement of the figures as part of a single
overall composition was possible using cogwheels, cams, wires, strings and a programmer, oftentimes
the heart of the whole mechanics.

But back to puppets. A puppet as an object represents itself and serves as a dramatic and stage cha-
racter within the puppet theater. For the audience, it represents an object with the character type of a
stage hero with his own attributes that were intentionally put into it. This means it's artistically more
distinctive and carries a high symbolic value. In puppet theater, the visual side takes precedence,
which means the visual message is stronger than within the dramatic theatre. That's the reason why
the puppet theater is so artistic.

The technology of the puppets is based on space it was given and on the staging itself. Every kind of
puppet carries a different theme within itself. A puppet can be a marionette on the strings, but also
any object put into action. Puppets are very often divided based on the way they are controlled.

The stage is a spatial system which within the puppet theater is usually derived from the control
method of the puppets and their size. This space is determined by the geometry which offers the
audience the best possible view.

A puppet has to be stylized in a way in its movements. Such stylization derives from its mechanics
itself. There's a certain kind of characteristics in its movement. A puppet can be augmented with a
prop that reinforces its characteristics.

At the Faculty of Art and Design JEPU in Usti nad Labem, we've offered an optional class on Scenogra-
phic Realization. During its five years of existence, the class has realized three student puppet pro-
ductions. A fourth is coming this year. The whole puppet theater was created thanks to the students
of many different studios. The costumes, tailored for the puppets, were created by the Textile Design
studio. The students of the Natural Materials, Product Design, Ceramic Design and Glass studios have
cooperated on the creation of the puppets, sets, props and finally the whole theatrical stage. Painters
offered the students the realization of the painted mechanical horizons and the visual design of the
proscenium arch. Graphic Design was offered the opportunity to prepare the promo materials for the
production or a small foldable paper puppet theater. The students of the Time-based Media have
created the sound design for the theater, as well as a selection of background noises and sounds.
A directed and edited DVD recording of the production was also an inseparable part of every produc-
tion, also created by students.

All this was realized within said optional class, currently taught one hour a week. The productions
were developed all the way to a public showing stage. The staging of the puppet play was performed

by the students for over three hundreds of kids from Usti before Christmas.
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156  Svatopluk Klimes, Triptych: Fjell 1-3 (tundra nad polarnim kruhem) / Fjell 1-3 (Tundra Beyond
the Polar Circle), platno, papir, akryl, oheri / canvas, paper, acrylic, fire, 30 x 40 cm, 2015-2016



* 1959-1963 Secondary Technical School of Art in
Prague; 1967-1973 Academy of Fine Arts in Prague; 1973-1998 free art and mural restoration; since 1998
teacher at the FAD JEPU, Usti nad Labem; 2001-2006 free art vice-dean for studies at the FAD JEPU, Usti n.
L; 2003 named associate professor; Since 2013 teacher at the FAD JEPU, Usti nad Labem. Solo exhibitions
(selection): 2016 Just Your Regular Exhibiton of Two Friends, Rabas gallery Rakovnik (with J. Kacer);
| Don't See it as Black, Contemporary Art gallery in Roudnice nad Labem, Roudnice; 2015 About me-
mory, The Ghetto Museum Terezin; 2014 Svatopluk Klimes You Can't Wrap Fire In Paper, Topiclv salon,
Prague; Svatopluk Klimes Tierra del Fuego, Ostrov nad Ohfi, a branch of Karlovy Vary Art Gallery; Svatopluk
Klimes Two Meters Above the Polar Circle, Posta gallery, Dubé. Collective exhibitions (selection): 2016 The
Overlaps of Photography, North Bohemian Gallery of Fine Arts in LitoméFice; UB in Vienna and in the
Country, Castle Nebilovy gallery; Faces of Landscape, Rabas gallery, Rakovnik; Graphic Design of the
Year, Clam-Gallas palace, Prague; Clam-Gallas palace, UB exhibition, Prague; 2015 The Paths May Di-
ffer, National Technical Museum, Prague; Faces of Landscape, UB to Vaclav Rabas, Rabas Gallery New
Hall, Rakovnik; The Anniversary Exhibition G4, Art Centrum gallery G4, Cheb; Art Safari 30 de luxe,
Bubec, Prague; The 21t Graphic Design of the Year, Clam-Gallas palace, Prague; repeated 13. 4-6. 5.
Sokolov; Quodlibet M. JAN HUS, artist Klime$, 9 artists — curator Patkova, Museum and Pojizerska g. Se-
mily; 2014 9* International Drawing Biennial in Pilsen, Town gallery, Pilsen; Art Safari 28, Symposium
and exhibition, Bird Design, Bubec, Prague; Umélecka Beseda — Work on Paper, Vltavin Gallery, Prague;
State of Mind — Beyond the Painting, new permanent collection opened, GASK, Kutna Horga; Figurama
2014, GASK, Kutna Hora.
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* Lives and works in Pribram by
Vernerice. His work includes painting, woodcutting, puppet theater — play dramatization and production, as
well as publishing and teaching. Since 2005 he has been assistant professor at the Department of general
training of FUD UJEP in Usti nad Labem. Since 1999, he has solo exhibiton in the Czech republic and abroad.
Study: 2012-2013 NIPOS ARTAMA, basics of children's theater, Prague; 2007-2013 DoAC FoE JEPU Usti nad
Labem, PhD. study — Theory od art; 2006-2007 DoAaPT TFoAoPA Prague, scenography of puppet theater
extraordinary study; 1998-1999 AAAD Prague, Education supplementary studies of Art; 1993-1999 AoFA
Prague, Painting (B. Dlouhy, F. Hodonsky and A. StfiZek’s Studio).

158  Martin Kuris, Bez nazvu / Untitled, olej na platng / oil on canvas, 200 x 140 cm, 1999 * Skolni
jidelna / School Cafeteria, olej na platné / oil on canvas, 280 x 200 cm, 2013
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164  Karla Gondekova, 2. rocnik / 2" year, uhel, akvarel na papife / charcoal, watercolor on paper,
160 x 120 cm, 2016



Karolina Vorlikova, 2. ro¢nik / 2" year, akryl na papife / acrylic on paper, 120 x 90 cm, 2016 165



166  Katefina Kruskova, 3. rocp#’/ xear, WafEENeBpire / charcoal

o

on paper, 150 x-110 cm, 2016
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Lucie Pavlinova, 2. ro¢nik / 2™ year, kiida na papife / chalk on paper, 110 x 90 cm, 2016 167
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170 | Monika Raskova, 2. ro¢nik / 2" year, rudka na papire / red chalk on paper,
150 x 100 cm, 2016



~ Monika Raskova, 2.
' pen and ink drawingo
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FAKULTA UMENI, KATEDRA MALBY A KATEDRA GRAFIKY,
AKADEMIE VYTVARNYCH UMENI V KATOVICICH

prof. ANTONI CYGAN - rektor dr hab. LESEAW TETLA prof. ASP — dékan dr hab. AN-
DRZEJ tABUZ, Mgr. SZYMON PRANDZIOCH - 1. ro¢nik Ateliéru kresby dr
hab. JOLANTA JASTRZAB, prof. ASP, dr MALGORZATA ROZENAU - 1. ro¢nik Ateliéru malby

Autorskd studia kresby (2.-5. ro¢nik, volitelné)
: prof. JANUSZ KARBOWNICZEK, dr PIOTR KOSSAKOWSKI — Ateliér kresby |
prof. ANTONI KOWALSKI, dr KRZYSZTOF RZEZNICZEK - Ateliér kresby Il

prof. ANTONI CYGAN, Mgr. JOANNA ZDZIENICKA — Ateliér kresby I dr hab.
MACIE] LINTTNER, prof. ASP, dr ALEKSANDER KOZERA - Ateliér kresby IV
prof. BOGDAN TOPOR, dr hab. ANDRZEJ LtABUZ - Ateliér kresby V dr hab.

LESEAW TETLA prof. ASP, dr PAWEL MENDREK, dr JOANNA ZDZIENICKA - Intermedialni a scénografic-
ké oddéleni, Ateliér interdisciplinarnich innosti

Fakulta uméni, Katedra malby, Akademie vytvarnych uméni v Katovicich
UL Raciborska 37, 40-074 Katowice, PL, tel.: +48 32 251
69 89, fax: +48 32 251 89 67

www.asp.katowice.pl

Pedagogové v katalogu — Antoni Cygan * Joanna Zdzienicka * Paulina
Walczak-Handerek

Studenti v katalogu —Anna Maria Deker « Aneta tuczynska * Daria Hancha-
rowa * Barbara Adamus * Aleksandra Szlek < Klaudia Kszysztonek « Maciej Ignatowski * Krzysztof Haim
* Maja Dudek * Monika Rabel « Marta Domagata * Marek Wodzistawski * Patrycja Modrzyriska * Natalia
Majka « Piotr Desperak * Pavlo Kazmin * Wiktoria Nylec ¢ tukasz Koniuszy



Drawing as artistic experience has many faces: it can be a concept, a note, a sketch, a blueprint for a
larger work, a record of graphic structure, a multimedia notation or an event venturing beyond its own
usual territories. | Within the structure of creative process, drawing is the requirement of each artistic
subject. | It sets in motion the process of association, from inspirations and ideas to the final choice
that constitutes the work of art, be it an instance of autonomous drawing, painting, sculpture or yet
another form of artistic creation. It determines the value of the work, initiates it and then, from the
background, guides its realization until completion. | As workshop exercise, it teaches humility and
self-discipline; as part of the creative process it becomes the strongest argument in the construction
of artistic identity and the author's autonomy. | At the Academy of Fine Arts drawing is an autono-
mous, obligatory discipline that forms the foundation of the meaning of each artifact and each artistic
statement. | Following the first year of their education, in the course of which students learn the rudi-
ments of the subject, experiencing the rules of structural discipline as well as the creative possibilities
of drawing, they opt for one of four Author’s Drawing Studios, treating it as a laboratory for creating
realities. The basis of creation is the ability to declare the autonomy of the figure, whereas transcen-
ding the workshop limitations to look for one’s individual artistic traits springs from the inventiveness
of the students, their conscious commitment to the perilous course of searching for their own truth,
opening up to experience and cognition. | prof. Janusz Karbowniczek
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* Studied at the Jan
Matejko Academy of Fine Arts in Krakow, Faculty of Graphics in Katowice. Ob-
tained his diploma in 1988 at the Graphic Design Studio of professor Tomasz Jura
and at the Painting Studio of professor Andrzej S. Kowalski. Since 1992 works at
his alma mater, currently as head of the Drawing Studio for 2nd to 5th year stu-
dents. In 2003 obtained his post-doctoral degree, and in 2013 was awarded the
degree of professor. Elected Rector for the 2012-2016 and 2016-2020 terms.
Author of over a dozen solo exhibitions, including in Zabrze, Katowice, Gliwice,
Lyon, Helsinki, London, and Opava. Took part in numerous collective exhibitions
in Poland and abroad. Author of four Way of The Cross cycles: Holy Cross Church
in Gliwice, St. Paul the Apostle in Zabrze, Lichen Basilica and Suzuka Church (Ja-
pan). Also designs church interiors.

176  Antoni Cygan, Ovoce / Fruit, 140 x 100 cm, 2010
















Turbo Gallery, Warsaw; 2012 Scholarships and Prize Foundation name Tadeusz Kulisiewicz, Warsaw, award
nomination; Vom Photo international project organized by Alexander Basile & Alvin Lay from Academy of
Media Arts in Cologne, Academy of Fine Arts, Katowice, City of Gardens Gallery, Katowice; , Kulik, Piotrowicz,
Walczak / Only the painting"”, curator: Piotr Kossakowski, Bibu Contemporary Art Gallery, Katowice; 2011
First prize in the XIX National Competition of Art name Vincent van Gogh, Rybnik Power Plant Foundation.

Paulina Walczak-Handerek, Uvitani / Welcome, akryl, olej na platné / acrylic, oil on paper, 181
150 x 160 cm, 2016
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zlek, tuzka / pencil§140 x 100 cm, 2016 = 187









190  Maciej Ignatowski, pefi / feather, 110 x 80 cm, 2016



Krzysztof Haim, tuzka / pencil, 100 x 140 cm, 2013 191



192  Maja Dudek, tuzka / pencil, 140 x 100 cm, 2016






194 | Marta Domagata, tuzka / penci#140 x 100 cm, 2016
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196 Patrycja Modrzynska, tuzka, tempera / pencil, tempera, 150 x 205 cm, 2016






198  Piotr Desperak, sépie / sepia, 100 x 150 cm, 2016









tukasz Koniuszy, uhel / charcoal, 100 x 140 cm, 2016 201






Univerzita Tomase Bati ve Zliné
Fakulta multimedidlnich komunikaci



FAKULTA MULTIMEDIALNICH KOMUNIKACI UNIVERZITY
TOMASE BATI VE ZLIiNE

prof. Ing. PETR SAHA, CSc. - rektor doc. MgA. JANA JANIKOVA, ArtD. — dékanka Fakulty
multimedialnich komunikaci doc. PaedDr. JIRI
ELISKA - pedagog v magisterském a doktorském studiu doc.
MgA. IVAN TITOR - ucitel odévni kresby MgA. RADEK PETRICEK, Ph.D. -

asistent — ucitel figuralni kresby

Fakulta multimedialnich komunikaci Univerzity Tomase Bati ve Zliné
Stefanikova 2431, 760 01 Zlin, CZ, tel.: +420 576 034 205,
fax: +420 576 034 215

www.utb.cz
Pedagogové v katalogu —Jifi Eliska * Ilvan Titor * Radek Petficek
Studenti v katalogu — Zuzana Vanisova * Emil Slama * Aliona Baranava °

Petr Sehnoutka * Katarina Kyselicova * Terézie Meliskova  Sofia Zajacova * Tereza Otdhalikova « Hana
Prchalova



THE FACULTY OF MULTIMEDIA COMMUNICATION (FMC) is an original and unique academic institution
within the context of the Czech educational system, which provides tertiary education in Media and
Communication Studies and Fine Arts.The faculty was established in 2002.It educates experts who
successfully work in communication and advertising agencies, in public relations and in management
of exhibitions, both in the profit and non-profit sphere.Specializations in the Fine Arts programme pre-
pare future experts in professional film and animation studios and TV companies, experts on graphic
and industrial design, shoe and fashion design, advertising photougraphy and 3-D design.The faculty
has state-of-the-art technical and material equipment.Students are provided with maximum freedom
to assert their own ideas and develop their creative abilities.Both major study programmes closely
cooperate and work on common creative assignments.Due to a growing demand by foreign students
to study at the FMC.tuition of some subjects is provided in English.The faculty also offers optional
external studies for those who are already working but want to extend their knowledge and improve
their qualification.
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1997-1999 Vy3si odborna skola restauracnich a konzervacnich technik v Li-
tomysli; 1999-2005 AVU, Ateliér restaurovani prof. Strettiho; 2005-2007
zaméstnan v Ateliéru figuralni kresby prof. B. Jirk( jako asistent; 2007-2015
zaméstnan na Univerzité Tomdase Bati ve Zliné jako asistent; 2008-2013
doktorandské studium, AVU Praha; 2009 vedeni mezinarodniho workshopu
figuralni kresby ve Volda university, Norsko; 2011-2015 pfednasky v oboru
Plasticka anatomie clov€ka, Pardubicka univerzita Fakulta restaurovani, Lito-
mys3L. U&ast na vystavach (vybér): 2004-2016 Glast na vystavach FIGURAMA;
2011 Hrani¢ni bod, Trnava; 2012 Hrani¢ni bod, Zlin; Radek Petficek, Figuralni
kresby, Uherské Hradisté; Radek Petficek, Anatomické kresby, mezindrodni
lékarsky kongres MORPHOLOGY, Hradec Kralové; 2013 Hranicni bod, Oravska
galerie, Dolny Kubin; 2015 Nulla dies sine linea — Ani den bez ¢arky, Napaje-
dla.

Radek
Petricek
*1978 Hofice
v Podkrkonosi
www.utb.cz









Zuzana Vanisova, pastel na papife / pastel on paper,
200 x 110 cm




M

.\‘

. . i =
Zuzana Va IHa'z) 40 p ol 3¢ e[ongperﬁ 110 cm = 213
| - A . 7,




- Zuzana VaniSova, pastel na papife / pastel on paper, 200 x 110 cm
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Emil Sldma, uhel na papife / charcoal on paper, 200 x 110 cm -







Emil Sldma, uhel na papife / charcoal on paper, 200 x 110 cm -
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Zuzana VaniSova, pastel na papire / pastel on paper, 200 x 110 cm | 223
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- Katarina Kyselicova, uhel na papife / charcoal on paper, 200 x 110 cm
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Terézie Meliskova, pastel na papife / pastel on paper, 200 x 110 cm -
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FAKULTA UMENI OSTRAVSKE UNIVERZITY V OSTRAVE

prof. akad. mal. DANIEL BALABAN - vedouci Katedry malby
MgA. VACLAV RODEK, ArtD. — odborny asistent Ateliéru malby |.

IVO SUMEC - asistent Ateliéru malby . MgA.
LIBOR NOVOTNY, Ph.D. — odborny asistent Ateliéru kresby

Fakulta uméni, Ostravska univerzita v Ostravé Podlahova 3,
709 00 Ostrava, CZ, tel.: +420 597 092 902, e-mail: hana.koudelna@osu.cz

www.fu.osu.cz

Pedagogové v katalogu — Daniel Balaban « Libor Novotny ¢ Vaclav
Rodek ¢ Ivo Sumec

Studenti v katalogu — Petronela Babiakova * Alena Cisafové * Marian Ciz-
nar * Martin FiSer * Filip Gyurkovsky * Simona Jancurova * Tomas Klinovsky * lvana Kleinova ¢ Kristyna
Krutilova « Judita Levitnerova * Barbora Vostalova ¢ Alena Mensikova * Diego Quinones * Filip Nadvor-
nik « Karolina VIckova



The past and the present of the Faculty of Fine Arts, University of Ostrava | The founding of Faculty
of Fine Arts at the University of Ostrava in 2007 was the culmination of more than 15 years of efforts
to create an art college in this region. Its history begins in the nineties of the past century when —as an
expression of need for this kind of academic theory art school - the Department of Art Education was
created at the Faculty of Education UO. From the very beginning, its profile has accentuated the free
creation, in which it strayed from the traditional faculty of education concepts, which is to prepare
the graduates for the work in the field of educational activities. The acknowledgment of this deviation
came with the transformation of the department into the Institute of Art Studies, which for the six
years of its existence was the direct predecessor of the creation of Faculty of Fine Arts. The current
conception of the artistic part of the Faculty strives to ensure the ideal balance between the traditi-
onal studio-based education with the emphasis on the technological education of its students and
up-to-date trends in the field of visual arts and its operation. Faculty of Fine Arts is supported by four
of the art departments based in ten studios: Department of Graphics and Drawing — Free Drawing Stu-
dio (Ass. prof. Zbynék Janacek), Graphic Design Studio (MgA. Linda Dostélkova), Drawing Studio (Ass.
prof. Josef Danék) and Cover and Book Design Studio (Ass. prof. Ph.Dr. Eliska Cabalova), Department
of Intermedia Studies — Intermedia Creations Studio (Ass. prof. Mgr. Petr Lysacek), New Media Studio
(Ass. prof. Mgr. Jifi Surtivka) and Animated Creations Studio (Mgr. Denisa Janska), Department of Pain-
ting — Painting Studio | (prof. Daniel Balabén, acad. paint.) and Painting Studio Il (Mgr. FrantiSek Kowo-
lowski) and Department of Sculpture — Sculpture Studio | (doc. Jaroslav Kolések, ArtD.). The Faculty
also includes Photography Studies (Mgr. Michal Kalhous). The fifth department is Department of the
Theory and History of Fine Arts. The fifth Department manages Visual Art Theory and History classes.
| Mgr. Tomas Knoflicek, Ph.D.
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* 1979-1984 AoFA Prague, prof. F. Jiroudek. Since 1993
head of the Painting Studio, Faculty of Fine Arts UoO. Solo exhibitions (selection):
2013 Painting. Hranice: Synagoga gallery;Message 2013. Brno: Moravian gallery;
2014 Old weapons. Ostrava: Antonin Dvorak Theatre; Live. Ostrava: Sokolska 26;
Rezist. Frydek-Mistek: Lang House; 2016 Unclear message, Ostrava: Art house —
GVUO. Collective exhibitions (selection): Who to replace me. Ostrava: Plato, Ost-
rava town gallery.; Anniversary. Karvina: Silesian University gallery.; Shining crystal
/ Bohumil Kubista and the Czech art / 1905-2013. Ostrava: Art house — GVUO; Re-
cruitment, Sypka gallery, Valasské Mezifici; Topografia wolnosci, Szyb Wilson galle-
ry, Katowice; Permutation, Hlubina, Ostrava; Ostrava Art, Chagall gallery, Ostrava.

236  Daniel Balaban, Prekérni situace / Scary situation, 170 x 230 cm




* 1994-1998 HSoAA for glassmaking Zelezny Brod, acad.
sculpt. Bretislav Novak; 1998-2001 HSS for glassmaking Novy Bor, acad. paint. Antonie Jankovcovg, acad.
sculpt. Vaclav Machac; 2002-2007 Institute of Art Studies at the University of Ostrava, Ostrava, prof. Eduard
Ovcacek, ass. prof. Petr Lysacek; 2009-2014 Visual Communications doctoral studies, Faculty of Design and
Arts, JEPU, Usti nad Labem, ass. prof. Daniel Hanzlik; since 2008 assistant at the Drawing Studio, Faculty
of Fine Arts, University of Ostrava; since 2010 assistant at the Department of Architecture, Faculty of Civil
Engineering, TUoO, Ostrava. 2016 Splintered Memory, Kalerie s Cupr uménim Saigon, Ostrava; Wooden Web,
Sypka gallery, Vlkov; ARS LUDENS, Galeria sztuki wspolczesnej Eletrownia, Czeladz; Wooden Web, Art space
NOV, Pardubice; NEORAUS, Town Gallery Trinec, Tfinec; 2015 Deconstruction (with Tomek Tobolewski), Dom
narodowy, Cieszyn; Kreuzung, ProLuka, Prague; Don't Know, Don't Have (with LibuSe Prazékova), Pojizerska
gallery, Semily; Soft Connection, Plato, Ostrava, part of the Colours 2015 music festival; 20 dkg of Serra,
30 dkg of Kintera.., Jama 10 gallery, Ostrava; Default Position, E. Filla gallery, Usti nad Labem; Flower Exhi-
bition, Gagarinka gallery, Bratislava; In the Sign of Beam and Roses (with Tom&s$ Knoflicek), Entrance gallery,
Prague; 2014 Wooden Web, KABK gallery, Haag; Cuckoo V, Ostrava; 4+4 Days in Motion, Prague; Ses-Lost,
Zetezny’ Brod; Nulla Dies Sine Lineg, E. Filla gallery, Usti nad Labem; Figurama, GASK, Kutna Hora; FoFA tea-
cher’s exhibition, Cooltour, Ostrava; Swing, Art House, Opava.

Libor Novotny, Drevéna sit / Wooden web 237



238

Vaclav Rodek, Foboforos |, 200 x 140 cm, 2015

O PXollil=
2015 AoFAaD Bratislava (Fine Arts); 2003-2008
UoO FoFA Ostrava (painting); 1994-1999 Secon-
dary technical school of civil engineering Frydek-
-Mistek (promotional art); 1991-1994 Vocational
training school Vitkovice (wood carpentry); sin-
ce 2008 teacher, University of Ostrava, Ostrava.
Authorial exhibitions (selection): 2016 VOLUME
2, 3, 5 (Nibiru, Ostrava); MOTOROFOROVE A JINI
FOROVE (Jédma 10, Ostrava), 2015 MODALITY
(Transit, Bratislava); 2013 FORMATIZACE (Pida
gallery, Cesky Tésin); 712 (Cernd vréna, Ostrava);
VACLAV RODEK - PAINTINGS (Mezi dveFmi gallery,
Ostrava). Collective exhibitions (selection): 2016
OSTRAVA ART 2016 (Art Center Chagall, Bratisla-
va); RECRUITMENT (Sypka gallery, Valasské Mezi-
rici); 2015 DIFFERENTIAL AND A BOXER (Via Art
gallery, Prague); MIRROR AND A MASK (Langlv
dlm gallery, Frydek-Mistek); 2014 FIGURAMA 14
(Cooltour, Ostrava); FIGURAMA 14 (GASK - The
Gallery of the Central Bohemian Region, Kutna
Hora); 2013 WINE AND ART (Gong Hall, Ostrava);
SPOTKANIA SZTUKI W WENEC]I CIESZYNSKE]
(Hala Elektrocieptowni, Cieszyn); 2012 STIGMAS
(Cooltour, Ostrava).
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* 1988-1994 Faculty of Philosophy, University of Ostrava; since 2003 assistant at the Painting
Studio, Faculty of Fine Arts, University of Ostrava. Exhibitions (selection): 2012 Two On Two (with D. Jedlicka,
]. Kolé3ek and J. Snébergr), Cooltour Ostrava; 2013 Through the Wood, Literary Café and Gallery Avion
| Noiva, Cesk\] Tésin; Small Proses, Langlv dim gallery, Frydek-Mistek; MMAL (with D. Balaban and V. Rodek),
Gottfrei gallery, Opava; Bread and Dogs, Synagoga gallery, Hranice; 2014 To the Metal, Cerné vrana, Ostrava;
2015 Painting 1 (with D. Balabdn and V. Rodek), Hfivnac gallery, Opava; Redesign, Contemporary Painting
gallery (A. Dvorak theatre), Ostrava; Differential and a boxer (with V. Rodek), Via Art gallery, Prague; 2016
Antiques, Jdma 10 gallery, Ostrava; New Colony, Mira gallery, Ostrava planetarium. Group exhibitions (se-
lection): 2012 Differently!!!, Cooltour Ostrava; 2013 Mine Tour, Hlubina and Mine Michal; Freudenthal show,
Freud&Thal gallery Bruntal; 2014 Figurama, GASK, Kutna hora, Mine Michal, Ostrava; Biennale w wenedji ci-
eszynskiej 2014, Cieszyn; Czeskie malarstwo!, 36,6 gallery, Cieszyn, Poland; Anniversary, Silesian University
gallery, Karving; 2015 Mine Hlubina, Ostrava; 2016 Recruitment, Sypka gallery, Valasské Mezifici; Topografia
wolnosci, Szyb Wilson gallery, Katowice; Permutation, Hlubina, Ostrava.
Ivo Sumec, Defekt / Defect, 110 x 140 cm 239
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248  Filip Gyurkovsky
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Martin FiSer ¢ Karolina Vlckova
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LM Petronela Babiakova, 2x A '
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FAKULTA VYTVARNYCH UMENI, AKADEMIA UMENI V BANSKE]
BYSTRICI

Prof. PaeDr. Mgr. art. et Mgr. VOITECH DIDI - rektor doc. akad. mal. JURAJ SAPARA - de-
kan Fakulty vytvarnych umeni a veduci Ateliéru socha a aplikované média
prof. akad. mal. LUDOVIT HOLOSKA - ved(ci
Ateliéru kresby a klasickych maliarskych disciplin
Mgr. art. IVANA SLAVIKOVA, ArtD. - ved(ca Katedry sochérstva
Mgr. art. JOZEF SUCHOZA, ArtD. — ved(ici Pripravného ateliéru na Katedre sochérstva

Mgr. art. RASTISLAV PODOBA - vedci ateliéru
Otvoreny ateliér malby Mgr. art. MARTIN KUDLA, Mgr. art.
MILOS GREZDO a Mgr. art. NATALIA OKOLICANYOVA - vyucujici kresby

Fakulta vytvarnych umeni, Akadémia umeni v Banskej Bystrici
Ulica Jana Kollara 28, 974 01 Banska Bystrica, SK, tel.: +421 48 43 20 522, fax:
+421 48 43 20 520

www.fvu.aku.sk

www.aku.sk
Pedagogové v katalogu — Ludovit HoloSka
Studenti v katalogu — Nela Bobova * Michaela Thanova « Maria Beriova *

Lenka Strafovska ¢ Balint Rézsas ¢ Frantidek Duriancik « Mat(s Niemiec « Stanislava Koc¢idova « Domi-
nika Ulicna * Balint Rézsas * Matis Niemiec « ??7?



Ludovit Holoska, Fragment |,
platno, olej / canvas, oil,
100 x 70 cm, 2016

* Academy of Fine Arts and Design in Bratislava 1962-1968
prof. Cemicky, prof. J. Mudroch, prof. V. HloZnik (1968-1969), School of
Applied Arts in Bratislava 1958-1962. He was a teacher at the Faculty of
Education, Comenius University in Trnava (1974-1986), Faculty of Archi-
tecture, Technical University in Bratislava (1986-1988), Academy of Fine
Arts and Design in Bratislava (1988-2008) and Faculty of Education, Trna-
va University in Trnava (1994-2001). Currently he works at the Faculty of
Fine Arts, Academy of Arts in Banska Bystrica, where he's the head of the
Drawing Studio and the Classical Painting Studio since 2001. His work is
represented in the collections of the Slovak National Gallery in Bratislava,
Zahorie Gallery in Senica, Jan Koniarek Gallery in Trnava, M. A. Bazovsky
Gallery in Trencin, Museum of Art Zilina, Kysuca Gallery in Cadca, Orava
Gallery in Dolny Kubin, Nitra Gallery in Nitra, Gallery of Central Slovakia in
Banska Bystrica, Sarig Gallery in PreSov, Gallery of East Slovakia in KoSice,
Gallery of Fine Arts in Hodonin and in many private collections both at
home and abroad. Since 1980, he’s been publishing in Nové slovo, Rom-
boide, Vytvarny Zivot, Literarny tyZdennik, Slovenské pohlady. He's pub-
lished books Layer of Shape, Reco Senica 1996; Alexander Ilecko (with
Silvia Ileckovad), Tatran Bratislava 1998; With a Free Eye, Matica slovenska
2006; Language of a Painting, Reco Senica 2008; Figure Painters, Mati-
ca slovenska 2009; Diaries 1967-1990, Reco Senica 2009; lvan Ruma-
novsky (with S. Oc¢endsovd), Matica slovenskd 2011; Transformations of
3 Painting, AoA FoFA Banska Bystrica 2011; Space of a Drawing, Space
of a Painting (Pedagogue’s Sketchbook), AoA FoFA, Banska Bystrica 2012.
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Il Michaela Thanova, 2x






270  Frantisek Durianéik « Maria Beiiova



Lenka Stranovska 271
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FrantiSek Duriancik [Pk




274 Matas Niemiec



Stanislava Koc¢isSova 275
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Stanislava Kocisova, 2x
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280 Stanislava Kocisova
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- OF FINE ARTS



MADARSKA AKADEMIE VYTVARNYCH UMENI{ V BUDAPESTI

prof. JUDIT CSANADI - rektorka prof. habil. FRIGYES KONIG, DLA - vedouci Katedry umé-
lecké anatomie a geometrie a projekce, univerzitni profesor

habil. ADAM ALBERT, DLA - odborny
asistent DANIEL HORVATH - lektor GYULA FUNTAK - po-
mocny instruktor ZOLTAN CSORDAS - pomocny instruktor
FRANCISKA SZABO - pomocny instruktor

KKatedra umélecké anatomie a geometrie a projekce, Madarska akademie vytvarnych umeéni v Buda-
pesti
1062 Budapest, Andrassy Gt 69-71, HU, tel.: +36 1 478 0980

www.mke.hu/anatomia

Pedagogové v katalogu — Frigyes Kénig « Adam Albert * Franciska Sza-
b6 + Daniel Horvath « Gyula Funtak * Zoltan Csordas

Studenti v katalogu — Anna Agafina * Tinde Dics6 * Barbara Marta * Bene-
dek Barabas ¢ Nora Somodi * Zs6fia Kezes ¢ Jalia Csernovszky ¢ Mark Martinecz < Gréta Heim ¢« Gyula
Terebesi * Dorottya Koltay * Lidia Kecseti * Alexandra Tamasi * Réka Slak-Kocsis * Néra Somodi * Zoltan
Parada * Andras Solti



DEPARTMENT OF ARTISTIC ANATOMY AND GEOMETRY AND PROJECTION | Currently, the subject of
anatomy/spatian analysis is compulsory for all 1*t and 2" year students at the University of Fine Arts.
Studies of the first year concentrate on the skeletal structure while the second year focuses on the
related function of the muscular system. It is here that lessons in spatial analysis expose artists in
training to the challenges presented by perspective, composition and posture.ln addition, optional
lessons are available for more intensive study and practice. Lessons generally begin with lectures on
specialised subject matters as well as a broader examination of art history and cultural contexts, with
an equal emphasis placed on slide and video presentations. Students complete their second year with
final exams designed to measure their theoretical and practical knowledge. Two separate classrooms
are available for practice work, which usually takes place in 4-hour sessions. Each workshop is equi-
pped with large wallboards for creating lifesize chalk drawings and settings include the use of live
models as well as materials from our permanent collection.
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Adam Albert

*1975
www.albertadam.hu









Gyula Funtak
*1967
www.mke.hu




Zoltan Csordas, Krajina / Landscape, akvarel / watercolour, 31,5 x 40,5 cm, 2016 297
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Tiinde Dics0, kiida na desce / chalk on board, 202 x 112 cm, 2016



300 Barbara Marta, tuzka, papir / pencil, paper, 42 x 60 cm, 2016 * Benedek Barabas, tuzka, papir /
pencil, paper, 70 x 50 cm, 2016 * N6éra Somodi, tuzka, papir / pencil, paper, 59 x 41 cm, 2015



Zsofia Kezes, tuzka, papir / pencil, paper, 60 x 84 cm, 2016 * Barbara Marta, tuzka, papir / pencil, 301
paper, 42 x 60 cm, 2016 « Jalia Csernovszky, tuzka, papir / pencil, paper, 65 x 50 cm, 2016



302 Mark Martinecz, uhel, papir / charcoal, paper, 65 x 50 cm, 2015 * Gréta Heim, tuzka, papir / pen-
cil, paper, 59 x 42 cm, 2015 * Gyula Terebesi, tuzka, papir / pencil, paper, 70 x 50 cm, 2016






304 Dorottya Koltay, kiida na desce / chalk on board, 202 x 112 cm, 2016



Mark Martinecz, kiida na desce / chalk on board, 202 x 112 cm, 2016 305



306  Mark Martinecz, uhel, papir / charcoal, paper, 65 x 50 cm, 2016



Lidia Kecseti, tuzka, papir / pencil, paper, 70 x 50 cm, 2016 307



S

308 Alexandra Tamasi, uhel, papir / charcoal, paper, 83 x 59 cm, 2016
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Réka Slak-Kocsis, uhel, papir / charcoal, paper, 99 x 70 cm, 2016



310 Nora Somodi, tuzka, papir / pencil, paper, 70 x 50 cm, 2016



Néra Somodi, tuzka, papir / pencil, paper, 42 x 60 cm, 2016 311




312 'G rebesi, k
. 3




Gréta Heim, kiida na desce / chalk on beard, 202 x 112'ci
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316  Zoltan Parada, kamen / stone, 60 x 35 x 12 cm, 2016
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AKADEMIE VYTVARNYCH UMENI V PRAZE

MgA. akad. mal. TOMAS VANEK - rektor MgA. ROBERT SALANDA, MgA. LUKAS MACHALICKY
— Ateliér malby | doc. VLADIMIR SKREPL, doc. MgA. JIRI KOVANDA, MgA.
JAN SERYCH - Ateliér malby |I prof. MICHAEL RITTSTEIN, doc. ROMAN
FRANTA - Ateliér malby IlI prof. MARTIN MAINER, MgA. SAMUEL PAU-
€O - Ateliér klasické malby IV akad. mal. JIR PETRBOK, Mgr.
PETR VANOUS - Ateliér kresby Mgr. akad. soch. TOMAS VEIDOVSKY, MgA.

MARKETA URBANOVA, MgA. JAN STOSS, MgA. MONIKA HAVLICKOVA, MgA. JAN NOVOTNY - Malifska
a socharska pripravka — Vecerni kresleni

Akademie vytvarnych uméni v Praze , U Akademie 4, 117 22 Praha 7,
CZ, tel: +420 220 408 200, fax: +420 233 381 662

WWW.avu.cz
Pedagogové v katalogu —Tomas Vejdovsky « Monika Havlickova
Studenti v katalogu — Michal Rapant * Petr Bardasevsky * Adam Rada °

Hana Sommerové * David Cumalo * Jan Soumar * Elis Kotelnikova * KateFina Wyrwova * AlZzbé&ta Basto-
va ¢ Batmanlai Narankhuu * Adam Fejfar « Radek Muzik « Martina Vikova



Education and intellect are more lasting in life than beauty, so we can assume the current “artists” care
more about themselves than about their art since they seem to focus more on a would-be intellectual
and educational factors of their creations, rather than on its beauty. But art is the exact opposite of pe-
ople —its beauty is everlasting while its intellectual content fades and becomes lost in time. | Most of
all, the beauty of art is impressive and often can be spoiled by the exaggerated intellectual demands
of its author. In fact, intellect is generally detrimental to beauty. We're all familiar with it, since when
we're deep in thoughts, the others keep asking us: "Is there something wrong? You look terrible, are
you sick?” But when we're just staring into the distance, mindlessly, full of happiness and harmony,
what we hear is: “You look great today.” | Beauty takes an awful lot of work. You need a vast depth of
perception, a cultivated sensitivity and plenty of experience capturing the beauty of this world to be
able to create an entirely new beauty of your own. | Certain boors in their mindless simplicity claim
beauty is shallow. They've probably never seen true beauty and therefore don't know what they're
talking about. The collocation ‘shallow beauty’ is an imperfection of the use of a language, when ana-
lysed more thoroughly, we realize these two words can't really be pronounced placed next to each
other like that, let alone put in writing. On the other hand, shallow thinking can be experienced on a
daily basis. When we experience beauty, it is its realness and definiteness that uplifts us and fulfills
us without any need for us to defend it or explain it to others. To experience beauty is a miracle. | Mgr.
acad. sculpt. Tomas Vejdovsky
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Michal Rapant, Nymfa Domi / Nymph Domi, 5. ro¢nik, Skola Vladimira Skrepla / 325
5™ year, Vladimir Skrepl school



326  Petr Bardasevsky, Avers a revers / Obverse and reverse, 3. rocnik, Skola Martina Mainera /
3" year, Martin Mainer school
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David Cumalo, 1. ro¢nik, pripravka, 3kola Robgytd Sdlahdy, /
1t year, preparatory course, Robert alarJJda school



David Cumalo, 1. rocnik, pfipravka, sSkola Rob&kta

15t year, preparatory course, Robert Salanda sch il
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1. roCnik, pripravka, Skola Martina Mainera /

year, preparatory course, Martin Mainer school

Elis Kotelnikova,

st



336  Katefina Wyrwova, 1% _'<,'1:>nf-y:>ravkﬂ-fs"l'l’a-""’t la. Strettiho /

1%t year, preparatory course, Raret Stretty school iy
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Alzbéta Bastova, 1. rocnik, pripravka, Skola Michaela Rittst%"ﬂ 337
1styear, preparatory course, Michael Rittstein school
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.
Alzbéta Bastova, 1. rocnik, pripravka,slkela Michatd Rittsteina /
1t year, preparatory course, Michael§&F ey, scho'




Batmanlai Narankhuu, 1. ro¢nik, pfipravka, Skola Martina Mainera/ 339
1styear, preparatory course, Martin Mainer school



340  Batmanlai Narankhuu, 1. rocnik, pfipravka, Skola Martina Mainera /
15t[eaﬁ preparatory course, Martin Mainer school

1ML

“J i\ LJ



Batmanlafi) rankhuu g rocn-rk- -ravka Skola Martma Mainera/ 341
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344  Adam Fejfar, 1. rocnik, pfipravka, Skola Vojtécha Mici /
15t year, preparatory course, Vojtéch Mica school




Radek Muzik, 1. rocnik, pFipravka, Skola Tomase Hlaviny /345
15t year, preparatory course, Tomas Hlavina school



346  Martina Vikova, Mandle - Krotitelka lv( / Mandle — Lion tamer,
6. ro¢nik, socha Il / 6% year, Sculpture ||




Martina Vikova, Hokusai — Polyka¢ mecl / Hokusai — Sword-swallower, 347
6. rocnik, socha Il / 6™ year, Sculpture I




Foto: Martin Lutz_Kunstakademie_Stuttgart

/ The State Academy of Fine Arts in Stuttgart

/ Professor at the Figural Drawing and Painting studios, Member of the experimental
group "Fachgruppenrates Kunst” ¢ / Assistant

/ The State Academy of Fine Arts in Stuttgart

/ Pedagogues in the catalogue

/ Students in the catalogue



* FIGURE AT THE STATE ACADEMY OF FINE ARTS IN STUTTGART | For
both students and teachers at the State Academy of Fine Arts in Stuttgart, human figure is one of the many
education fields currently available here. It has to be said, though, that working with a live model is actually
one of the few activities that are open and are completely based on the student’s voluntary interest. Every
student, if interested, may choose this option and learn how to work with a naked human model. We can say
that in the past 25 years, there was a marked change in attitude in relation to figural themes in education,
the field of figural art began to be associated with design more and it became “fashionable” especially when
working with figure outgrew the confines of the academicals needs. That's why we're, under current condi-
tions, confronted with the idea of utilizing this educational space in many different ways. | But the outside
view on figural work is completely different: Regularly, media express interest in our “Figural Hall", especially
if we wish to relay an announcement about our academy or our education opportunities. Based on these ob-
servations, we can say that despite its traditionalism, figure as part of an art education is always appealing and
surprising in certain ways and represents a clear and tangible artistic intentions of an art school. | What you
definitely can describe as mastering the high demands of one’s “craft” is the experience of working with a live
model in the academic environment, enriching the day-to-day content of our studies. Here in Stuttgart, we're
the only academy in Germany offering a figural approach to the subject, offering it a self-contained space wit-
hout it relying on a related subject. | Yet | ask myself the question of how can one even begin to comprehend
the fact that the tutelage of the “figural drawing and painting” in Stuttgart, 25 years ago, comprised of a single
painter who himself didn't get any education on figural work in Disseldorf in the 70's and whose activities
focused more on a painter's expression than on study of the anatomy principles. | It's possible an explanation
presents itself here: First there was the new “"academy” vision of promoting non-academical approach, relying
more on the new-found openness. That's why there was a trend to offer the students a freedom of choice. It
was a way of supporting art for the “new world”, not an obligation to maintain traditions. | We have to mention
some other reasons as well, though, not just a firm policy statement on figural studies: Figural art, as well as
the academic interest in portraying humans, did indeed always receive a big push in the German history, more
so than in any other country, to the point of abusing it for various purposes. A politically distorted stylization
of period heroes, mass manipulation and misuse of human portraiture have been engraved deep into our his-
tory, alongside its inseparable counterpart of defiance and prioritizing art before ideology. | This also presents
us with the opportunity to mention Oskar Schlemmer, his art banned because of his modern figural compo-
sitions, or Anton Kolig, his work removed from the State gallery and himself, due to Nazi pressure, also from
Stuttgart academy back then. | It seems such contexts are still deep within us, which is why nowadays, we're
so open to new challenges when it comes to concepts and the role of figure in art education. | Holger Bunk



* Between 1974 and 1892 studied
at the Art academy in Disseldorf (Peter Kleeman and Alfonso Hiippe) 1978,
was a student of the master’s studies program — Alfonso Hippe in Dissel-
dorf. Since 1988, Bunk worked at his studio in Amsterdam, since 1992 he's
a professor at the State Academy of Fine Arts in Stuttgart.

350 Holger Bunk, Import-Export, akryl na platne / acrylic on canvas, 35 x 55 cm, 2011
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Phila Biidding, Tvar / Face | 355

/




PRITOMNOST TALENTU

Nejkratsi cestou k jeho rozpoznani je kupodivu
kresba. MGZe ilustrovat, jak plsobi prostredi na
Cloveka. Néktefi kreslifi na né reaguji podobné,
jini specificky, ale nikdy nejsou v projevu stejni.
Prostfednictvim kresby se dozvime, jak na ¢lové-
ka plsobi rodina, skola, z&jmy a dalsi vlivy okoli.
Vyznamnou roli hraje dédicnost.

Clovék sméfuje od détstvi do faze, kdy je di-
leZité zjistit, co v ném je. Cim je nadany, pro co
se hodi, co mu pUjde, jakd ma byt jeho budouci
profese a naopak, cemu se ma vyhnout, aby ne-
doslo k chybné volbé povolani. Nahlédnout do
duse ¢lovéka lze prostfednictvim kresby. Pom-
Ze k tomu jednoduchd kreslifska vybava, vétsi
format, stojan a dobra vile nesidit. Ta se dostavi
se zajmem kreslife o vlastni vysledek, ktery uvidi
az pri dokoncenf kresby a pochopi pfi zavérecné
konzultaci.

Metoda nonvizualni kresby vlastni figury umoz-
ni analyzovat, jak sledovany jedinec provede
zaznam prostoru a proporcnich detaild, jak vni-
ma svou télesnou funkénost, jak sebestfednost
nebo jestli projevi nesoustfedénost. Vyjimecné
se mlZe projevit schopnost zaznamenat vnitf-
nim vidénim zdobny ornament. Specificky cha-



rakter nonvizudlni kresby spociva v ddsledném
vylouceni zraku od zacatku do ukonceni procesu.

Vlyznamnou roli hraje dédicnost, a proto se tu
otvird nova analytickd metoda. Zde si mohou
podat ruce umélci s védou, tvlrci s psychology.
Smyslem arteterapie je éCit. llustrace nonvizual-
ni kresby nastoluje otazky pro hledani odpo-
védi k poznani individuality kreslife. Napf. proc¢
je kresba vedena velmi jistou linii jednim tahem,
ale figura je tvarové rozpolcena? Proc se kres-
lif projevuje stinovanim ploch bez pouziti linie
kk zaznamu kontury detailu? Pro¢ jednotlivé casti
téla kubizuje? Proc¢ divka kresli muzskou, a ne div-
¢ figuru? Je shodny charakter kresby dvojcat vli-
vem dédicnosti, nebo shodného prostfedi a vza-
jemné komunikace? Odpovédi hledame v analy-
ze podprahové vypovédi rozkryté kresbou.

V textu lonského katalogu jsem zminil vyznam-
nou roli nonvizualni kresby k poznani kreslif-
ského talentu. Tato metoda pfindsi informace
o Clovéku, ktery pouze zavrel oci a nakreslil sam
sebe. Pro ty, ktefi bez pfedchozi kreslifské pfi-
pravy vytvarnou skolou predvedou kvalitni kre-
sebny vysledek, je nonvizuélni kresba dileZitou
informaci o mife vlastniho vrozeného talentu.

KKarel Pokorny










OBCANSKE SDRUZENI FIGURAMA

/ FIGURAMA Civic association

/ The FIGURAMA civic association was established accor-
ding to Act no. 83/1990 Coll,, on associating citizens as subsequently amended.

/ Chairman of the Association

/ Executive Director

/ It was registered on April 4" 2008 by
the Ministry of the Interior of the CR
/ under ref. No.
/ Company No.
/ Registered office
/ Banking account no.

/ The forth publication published
by FIGURAMA Foundation.

/ Authors

/ Conception
/ Translation
/ Graphic design, DTP and Pre-print procesing
/ Print production
/ Photo / school archives
978-80-904889-6-0
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Univerzita vytvarného uméni v Poznani / University of Arts in Poznan, PL + Fakulta designu a uméni
Ladislava Sutnara Zapadoceské univerzity v Plzni / Ladislav Sutnar Faculty of Design and Art of the Uni-
versity of West Bohemia in Pilsner, CZ = Buffalo State College, US + Katedra umélecké anatomie a geo-
metrie a projekce Mad'arské akademie vytvarnych uméniv Budapesti / Department of Artistic Anatomy
and Geometry and Projection of the Hungarian University of Fine Arts in Budapest, HU * Fakulta malifstvi
a socharstvi Akademie umeéni a designu Eugeniusze Gepperta ve Vratislavi / Faculty of Painting and Sculptu-
re of the Eugeniusz Geppert Academy of Art and Design in Wroclaw, PL + Fakulta restaurovani Univerzity
Pardubice / Faculty of Restoration of the University of Pardubice, CZ « Universitdt fiir angewandteKunst
Wien, AT « Wako University, Tokyo, JP - Fakulta uméni Akademie vytvarnych uméni v Katovicich / Art
Faculty of the Academy of Fine Arts in Katowice, PL + Vysoka Skola vytvarnych umeni v Bratislave /
Academy of Fine Arts and Design in Bratislava, SK * Fachhochschule Mainz, DE « Birmingham — Southern
College, Alabama, US + Fakulta multimedialnich komunikaci Univerzity Tomase Bati ve Zliné / Faculty
of Multimedia Communications of the Tomas Bata University in Zlin, CZ + Katedra vseobecné pripra-
vy Fakulty uméni a designu Univerzity Jana Evangelisty Purkyné v Usti nad Labem / General Studies
Department of Faculty of Art and Design of the Jan Evangelista Purkyné University in Usti nad Labem,
CZ - Fakulta architektury Vysokého uceni technického v Brné, CZ « Universidad Politecnica de Valencia, ES
* Fakulta vytvarnych umeni Akadémie umeni v Banskej Bystrici / Faculty of Fine Arts of the Academy
of Arts in Banska Bystrica, SK + Fakulta uméni Ostravské univerzity v Ostravé / Faculty of Fine Arts of
the University of Ostrava, CZ « Vysokd skola uméleckopriimyslovd v Praze, CZ « Univerza v Ljubljani, SI *
Akademie vytvarnych uméniv Praze / Academy of Fine Arts in Prague, CZ = Fakulta architektury Ceského
vysokého uceni technického v Praze, CZ « Miami University, US « Fakulta vytvarnych uméni Vysokého uceni
technického v Brné, CZ = Akademie vytvarnych uméni ve Varsaveé / The Academy of Fine Arts in Warsaw, PL
+ Statni akademie vytvarnych uméni ve Stuttgarté / The State Academy of Fine Arts in Stuttgart, DE
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